




























































































Men's Trouser Styles by William K. Combs 

in the Midwest, 1820-1850 

T he first half of 19th 
century was an impor­

tant time in the development 
of men's trouser styles. The 
kn ee breeches of the 18th 
century had carried on into 
the early 19th, but by 1820 
were largely replaced by fall 
front pantaloons and trou­
sers. This closure system 
was, in turn, to give way to 
the newer fly front style a 
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straps lined with cotton muslin. 
The pantaloons have a five but­
ton fly front, which is very un ­
common at such an early date, 
and a unique square-gusseted 
back which was pulled tight for 
a better fit by an attached belt 
and buckle. Two pockets were 
provided, with the openings be­
ing slits on the side seams. The 
buttons are a mix of brass and 
brown dyed bone. 7 

short time later. The style 
used depended largely on the 
person's social and economic 
standing and, to some ex­
tent, on geographic location. 
The changes in styles which 

Fig 1:A sketchef]osephPrimehueddingpantaloons.A leather 
strap would haw been worn under thefo;t (JIJustnrtionby the 
aut/.xJr) 

Other Midwesterners also seem to 
have taken to the fashion of wear­
ing pantaloons. A traveler wrote 

marked the period would have 
come to the mid-west soon after 
appearing in the more fashionable 
eastern cities due to the rise at the 
time of improved transportation and 
communications systems. I n this 
brief discussion we will look at each 
type of trouser, its construction and 
fabric content. 

By the 1820s, cloth knee breeches 
were retained only by the elderly 
or sartorial conservatives. A por­
trait of C harles Carrol at 93 paint­
ed in 1830, shows him still clinging 
to the knee breeches fashionable in 
his youth. 1 The genre paintings of 
the 1830s and 1840s clearly show 
the contrast of aged, knee breeches­
weari ng gentlemen to young men 
clad in trousers.2 Knee breeches of 
leather also continued to be used 
as work clothing in some rural and 
frontier areas. Because of their 
sturdy construction and the hard 
wearing nature of leath er, they 
would generally g ive many years 
of service. An original pai r in th e 

collection of the C hester County 
Historical Society in Pennsylvania 
shows their construction to be ba­
sically the same as cloth breeches.3 

In 1832, during the Black H awk 
War, Abraham Lincoln remembered 
seeing a fellow Illinois militiaman 
wearing buckskin breeches. 4 

Far more common, however, were 
pantaloons and trousers. Panta­
loons were cut so that the shape 
of the legs confo rmed to that of 
the person wearing them. Gener­
ally, they were strapped under the 
foot. A hybrid version, known as 
pantaloon trousers, fit tightly from 
thigh to calf, then £laired loosely 
over the ankle. 5 Trousers were 
made w ith loosely fitting legs.6 

Pantaloons were generally used as 
dresswear as their tight fit m ade 
them an impractical garment in 
wh ich to work. Joseph Prime of 
Missouri wore pantaloons at his 
wedding in 1819 (Fig. 1) . These 
were made of black wool broad­
cloth with the waist, cuffs and foot 

in 1834 that the men of Galena, 
Illinois were dressed in pantaloons 

of Kentucky Jean.8 Kentucky Jean, also 
known as Jean or Janes, was a wool 
and cotton twill cloth. Writing in 1843, 
William Oliver had this to say about 
its production in Illinois: 

1l1e wool is mostly spun and 
manufactured by the females, and 
spinning wheels and a loom are 
very general items in a farmer's 
establishment. The principle manu­
facture is a sort oflight cloth called 
janes, of which the warp is formed 
of cotton. Some of the women are 
very expert weavers and employ 
their spare time in making cloth, 
which they sell or exchange for ne­
cessities at the store.9 

The pantaloon fashio n continued 
well on into the 1840s. A reporter 
for a Boston newspaper on a t rip 
to Illinois in 1847 no ted seeing a 
group of dancers at a country tav­
ern. One of them wore "blue pan­
taloons strapped down so tight that 
he could scarcely move about." 10 

H e la ter noted, on meeting a for-
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Fig. 2: An over-all view of rust brown 
1835 Illinois trousers. (Photograph by 
the author.) 

mer officer of the Illinois volunteer 
troops in the Mexican War that, 
"His pantaloons were of the com­
mon cheap blue cotton and were 
worn throug h in holes about where 
his legs probably touched the sad­
d le in riding ." 11 

Although pantaloons were popular 
fo r daily wear with the fashion­
m inded or the upper classes, most 
men wore them for best d ress. 
Trousers were by far the most com­
mon work wear. The many genre 
paintings of Midwest artists such as 

r- Missouri's G eorge Caleb Bingham 
0 
c and Ohio's James H . Beard and the 

>< portraits oflllinois' Sheldon Peck 
Q clearly show the predominance of 

trousers. 

Several examples of trousers of the 
~ period under co nsiderat ion have 
·~ come to light in the M idwest. Two 
§, of the earliest are from Spring-
~ field, Illinois (Fig. 2 &3) . Bo th are 

0 similar in construction and appear 
0 to have been made for the same 
~ 

and are also covered with 
the "dog ear" style flap. As 
with most 19th century 
trousers, it has four buttons 
for use with suspenders 
(two front and rv.ro back).14 

Fig 3: Detail ef the front ef t he rust brown 
1835 I llinois trousers. Note the construction 
of the fall, pocket flap and watch pocket. 
(Photograph by the auth01:) 

Althoug h fall front 
trousers, like those men­
tio ned above, were worn 
all throug h the 1830s 
and 1840 s, they were 
being generally replaced 
by the fly fro nt. Begin -
ning to appear in the 
early 1820s, 15 the fly 
front trousers were well man. They are believed to date 

from around 1835. Both pair are 
made of good quality wool broad 
cloth , one being rust brow n and 
the other dark blue in colo r. Each 
has a small fall fron t closure and is 
lined w ith white cotton on the fall 
and waistband. Pockets are of the 
"dog ear" style and a small watch 
pocket is located on the right side 
of the waistband. All the bu ttons 
are made of bone with those on 
the brown pair being dyed a dark 
b rown. The cuff of the rust brown 
trousers has a small slit, approxi­
mately two inches long on the out­
side seam . Th e blue pair appears to 
have also h ad th is slit at one time, 
but were altered at a later date. 12 

Another pair of trousers from 
about the same date as the previ­
ous two pair comes from M issouri 
(Fig . 4). It is of heavy white linen 
with a small, two butto n , fall fron t. 
I t has no g usset in the back and 
the narrow waistband is closed 
with o ne button. All butto ns are of 
bo ne. 13 

The cuffs are simply rolled under and 
hemmed with no slit on the sides. 
Pockets are provided at the side seams 

o n their way to being the most 
common style by the 1830s. This 
is well illustrated in the E ast by 
th e charact er of the hunter in Wil­
liam Sidney M ount's painting "1he 
Sportsman's L ast Visit" (1836)16 

and the m iddle boy in Tho mas 
LeC1ear's "Boys Fishing" (1846) .17 

In the Midwest, this same change 
can be found in the paintings and 
sketches of G eorge Bing ham, star t­
ing around 1845.18 

rThree pairs of Midwestern fly-front 
trousers from the period under 
consideration have been examined . 
A s with the above mentio ned fall­
fro nt trousers, all are completely 
hand sewn . 

The first two pair are of blue, wool 
and cotto n mixed, jean material. 
Both appear to date from about 
1845 and are very similar in con­
struction. One pair comes from 
Ken tucky or T ennessee19 with the 
other being from M issouri.20 Both 
are made straight legged with 
pockets located in the side seams. 
B uttons on the Ken tucky pair are 
of bone w hile the M issouri pair has 
buttons of horn. The M issouri pair 

0 IhisfJJtideapproaiin t/xMich~est()pon.Air MLWJ111SMagazine 7, na 1 Uam1tr1y-MfJJrh1986},pgr.12-17. 
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of his long-legged 
boots."21 Abraham 
Lincoln, in 1831, was 
described as wear­
ing blue jean trousers 
which he kept rolled 
up at the cuff 22 His 
father, Thomas Lin­
coln, was also known 
to wear walnut ­
dyed jeans trousers 
while living in Coles 
County, Illinois, dur­
ing the 1840s.23 

The third example, 
from Illinois, is in 

Fig. 4. Small fall-front trousers from Missouri. OJ special 
note are the ''dog ear" style pocket flaps. (Illustration by the 
author.) 

fact half a pair, as 
only the right side 
remains (Fig.5 ). It 
is of fine w hite cot­
ton with linings and 

Fig. S D etail ef the haif pair 
ef white cotton, Illinois trou­
sers. Again, the "dog ear" 
pocket .flap is used. Also vis­
ible is the watch pock.et on the 
waistband 

is also fully lined in white cotton. 
Jean trousers seem to have been 
extremely popular and widely 
worn by Midwestern men. An 1841 
description of an Illinois hunter 
notes, " ... his capacious trousers, of 
homemade janes, have their nether 
extremities stuffed into the tops 

p ocket s of coarser white cotton. 
Pockets are of the "dog ear" flap 
style. A watch p ocke t is located 
on the right side with the open­
ing at the very top of the wais t­
band. A sh ort adjusting belt tab 
is attached to the back. No but­
tons remain, but rust stains where 
they had been indicate that they 
were probably stamped iron. Rust 
stains on the belt tab would also 
suggest that the buckle used was 
iron. The cuffs are slightly belled 
to flare over the foot and have an 
inch hem. An old note pinned to 
these trousers reads, "I think was 
Effie's Pa's pants. Notice they are 
hand sew ed. "2~ 

The manufacture of all types of 
trousers was handled in three 
ways: homemade, tailor-made 
and ready-made. In the early part 
of th e century, almost all work 
clothing was produced at home. 
Daniel Brush s tates that as a boy 
of 12 in Southern Illino is dur­
ing the 1820s, his fi rst earnings 
of $3 .00 in silver w ere used for 
clothing. He recalled, "mother 
suggest ed that new clothes would 

come in handy for the winter and 
to wear for school, so it was de­
cided to invest in that line, and 
when a neighbor made a trip to 
S t. Louis for supplies, the money 
was sent by him to purch ase 
cloth for the suit. He did so and 
broug h t back good st rong g rey 
cassinet.25 Out of which m o ther 
m ade me th e garments that ser­
ved me well and were the prid e of 
m y heart."26 

Tailors also served the Midwest. 
A "Bill of Prices" of the three 
mast er tailors of Princeton, Ken­
tucky in 1843, list the following 
styles and prices of trousers:27 

A pair of cloth, cassmire 
$2.00 cash $2.50 credit 
or cassinett p ants 
if with straps 

$2.50 cash $3.00 credit 
A pair of jean or plain pants 

$ 1.50 cash $2.00 credit 
If with straps 

$2.00 cash $2.50 credit 
A pair of plain gaiter pants 

$2.50 cash $3.00 credit 
With buttons up the leg 

$3.00 cash $3.50 credit 

If a customer was skilled in sewing 
but not in m easuring and cutting, 
these same tailors would cut out 
their trousers for them. The cost 
for this service was 37 \.2 cents. 

It is difficult to determine the vol­
ume of business tailors had in the 
Midwest, but sales of ready-made 
goods are traceable through sur­
viving store records. A study of 
Illinois stores reveals that in Pe­
tersburg in 1837, o nly five pair of 
trousers were sold. At Berw ick in 
1839, the number sold was only six 
pair. 29 A search through the 1850s 
account book of a store from Ohio30 

and one of the same date from 
Kentucky31 reveal similar low sales 
in trousers. O n the other hand, 
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sales of most other types of ready­
made men's clothing, including 
hats, coats, vests, shirts, shoes and 
boots, gloves, suspenders, etc. were 
relatively high. 

Although by no means a complete 
survey of the subject , the figures 
above would tend to indicate that 
h ome or tailor-made trousers were 
by far the most commonly pro­
duced and worn . The large volume 
of sales of the materials used to 
make trousers at the above men­
tioned stores would also support 
this assumption. 

For a subject as broad as early 
19th century trouser styles, this 
brief study can only provide a ba­
sic overview. H owever, it is h oped 
that it will provide a foundation 
on which to build a better under­
standing of these garments and of 
Midwestern styles and culture. 

Footnotes 
1. Pcterson,Americam at Home, 1071, .P.P., 
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ofait 
3. Gehret, Rural Pe1111sylva11ia Clothing, pp. 272-
274. 
4.1l1omas, Lincoln's New Salem, p. 56. 
5. Gebert, Rurnl Pennsylvania Clothing, p284. 
6. Ibid., p. 287. 

8. Angle, Prairie State, p.149. 
9. Oliver, Eight Months i11 ll/i11ois, p. 53. 
10. Pratt, Illinois As Lincoln Knew It, p. 26. 
11. Ibid., p. 43. 
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Capitol, Springfield, Ill. 
13. Missouri Historical Society collection. 
14. ln the time period under consideration, 
trousers were held up by suspenders. Waist 
belts did not appear, in general, until after the 
Civil War.1he first pair noted in a photograph 
is dated 1869. Other features not found on 
trousers of this period are back hip pockets, 
and of course, zipper flys. 
15).Gehert,Rum/ Pennsylvania Clothing,p2Zl. 
16. Peterson, America/IS at Home, I .P.P., Plate 
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source book for Bingham's more detailed work. 
19. Formerly in the collection of Dale Gable, 
Nashville. 
20. ln the collection of the Arrow Rock State 
Historic Site, Arrow Rock,MO. 
21. Oliver, Eight Months in Illinois, p81 
22.11101n1S,Linco/11sNewSalem,p.59. 
23. Personal remembrances of George Balch, 
on file at Lincoln Log Cabin State Historic 
Site. 
24. Collection of Joseph S. Covais, 1ew Co­
lumbia, Charleston, Illinois. 
25. Cassinet is a finer form of wool and cotton 
mixed jean. 
26. Brush, Cruwing Up With SouthemD/inais, 
1820to1861, p.41. 
27. Collection of Joseph S. Covais, Charleston, 
Illinois. 

of l 812. 
29. Alien, ct al., Interpreting 1830's Storekeep­
ing in New Salem, Illinois, pp.118-122. 
30, Colkx:rion oflincoln ~Cabin SrareHi5toric 
Site, Lema,Illirri5. 
31 Colh:tion ofJ<¥C fu:h Comb;,Lema,Illirri<;. 
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CLOTHING C OLLECTIONS O N- LINE: 

THE ELIZABETH S AGE HISTORIC COSTUME COLLECTION 

The Elizabeth Sage Historic Costume Collection at Indiana University includes more than 17,000 items 
collected by the first professor of clothing and textiles at Indiana University, Elizabeth Sage, between 1913 
and 1937. She collected mostly early-twentietl1-century items that she used in her teaching. The website 
features only sixteen artifacts from the vast collection but it also provides information on exhibits, includ­
ing some pdf files. 

http://www.incliana.edu/ ,,,sagecoll/# 



Circa 1870-1901 Apron Overalls by Saundra Ros Altman 

Military Contribution by Stephen Osman 
Edited by Susan Lyons Hughes 

I n the nineteenth cen­
tury, overalls could 

have been a pair of 
trousers called overall 
pants, an apron with 
or without sleeves, a 
shirt and trousers sewn 
together at the waist, or 
a pair of trousers with 
a chest piece attached 
at the waist and straps 
holding the chest piece 
in place. Only the latter, 
known as apron front or 
bib overalls, is presented 
in this paper. 

Early Nineteenth Cen­
tury Paintings 

woven India rubber. 
We cannot tell if there 
is a waist scam. A welt 
pocket shows on the 
right side. 
In the southern states, 
there are references to 
slaves wearing pants 
with an apron. Helen 
Bradley Foster, in her 
book, N ew Raiments of 
Seif: African American 
Clothing of the Antebel­
lum South, quotes former 
slaves interviewed dur­
ing the 1936 to 1938 
Federal Writers' Project: 

Paintings in the second 
quarter of the nine­
teenth century show 
overalls as trousers with 

Fig. 1: Detail of'1n the Woodshed," 
1838 by f ames Clonney. Museum of 
Fine Arts, Boston. 

Fig 2: Detail ef"The Power ef 
Music," 1847 by William Sidney 
Mount. Cleveland Ohio Musuem 
efArt. 

Anna Peek: The men 
wore pants known as 
apron pants. The cloth 
was known as j eans ... 
(Sl.4.2:478[GA]). 

a separate piece sewn 
to the front waist to cover the chest. 
These two examples illustrate the 
separate chest piece sewn to trousers 
without a waistband. 
In 1838 James C lonney painted In 
the Woodshed It is one of the few early 
paintings of overalls that clearly 
shows trousers with a chest piece 
sewn to the waist. The piece starts at 
the side opening. 1he straps are fas­
tened to the chest piece with buttons 
(Fig. 1). 

Nine years later William Sydney 
Mount painted The Power of Music in 
which a man wears overalls similar to 
those in the Clonncy painting. In ad­
dition, the trousers have a fly closure 
and at least one diagonal welt pocket. 
1ne patches on both legs are similar to 

the patch on the left leg of the man in 
the woodshed. The patches might give 
a clue to the occupation of the wearer 
(Fig. 2). 

Mid-Nineteenth Centmy 
Daguerreotypes 

The detail of a quarter plate daguerre­
otype attributed to Joseph Blaney 
Starkweather shows a black miner at 
the Auburn Ravin in 1852 (in the 
collection of the C alifornia State Li­
brary). His overalls appear to be too 
big. To accommodate extra girth, the 
overalls are folded over in the front. 
To hold the chest piece up, the braces 
arc fastened to the oppos ite instead 
of the nearest corner. The suspenders 
are extended with tapes or possibly 

Sabe Rutledge (b. 1861): 
First time I big enough to 

realect (recollect) him {grandfathelj he have on 
no pants but something built kinder like 
overallsandhaveaaprrm.Apron button up 
here where my overall buckle and can be let 
down. All be dye with indigo (3. 4:65 [SC]). 

A daguerreotype of a wall-paperer, 
undated, but owned by Matthew R. 
Isenburg and featured in Daguerreian 
Annual (1996), shows that the chest 
piece of the paperer's overalls was 
made of three pieces. 

We expect overalls to cover the trou­
sers worn under them, but details 
from some daguerreotypes show 
trousers peaking through. Examples 
include two workers on a ship in 
dry dock at Boston Navy Yard, circa 
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Fig. 3: Detail of a housepai11terfrom a /16th 
plate daguen-eotype circa 1850. In the col­
lection of Greg French. 

Fig. 4: Detail of"TheApprentice T in­
smith," a /16th plate daguenwtype circa 
1850. With the permission of Dennis A. 
Uiiters. 

1852, captured in a daguerreotype 
taken by Southworth & Hawes 
(George Eastman House), and a 
housepainter at work showing his 
trousers above his overalls (Fig. 3). 

Q) 

E Some workers wore even more layers, 
::J as a daguerreotype of an apprentice g 

......_ tinsmith shows. H e appears to be 
a.> wearing three layers: trousers, overalls c 
·N over his trousers, and an apron over 
co g> all (Fig. 4). 
2 
0 
0 
2 

Manufacturing 

Bishop Hill Colony, in Bishop Hill, 
Illinois, was a communal society from 
1846 to 1861. The Colony provided for 
the needs of its members. "As for the 
every day clothing ought to be taken 
into consideration which can be 
fou nd proper for Every person em­
ployed in different kind of trades ... " 
In 1859 "ofverhals" were "issued to 
a man by the name of Hallsing" and 
five others. The colonists also manu­
factured "overhauls" to sell to non­
colonists. 

In 1855, under document number B­
COlO - Goods sold to non-colo­

nists, 15 overhauls are listed: 

1 pr in January 60¢ 
1 pr in July 55¢ 
1 pr in Sept. 50¢ 
1 pr in Oct. 50¢ 
5 pr in Nov. @50¢ea. 
6 pr in D ec. @50¢ea. 

(two pr were 55¢ea.) 

The entries are no proof of apron front 
overalls, however, while 

the button, and buttonhole fabric 
reinforcements at the waist and top 
of the apron front, the side placket 
and the center back seam. The straps 
could have been leather and therefore 
removable as they are on an early 
apron in the Bishop Hill H eritage 
Association collection. 
It was not unusual to pick apart a 
worn garment and reuse the pieces. In 
1844 M ary W alker wrote in her diary, 
"Pieced together a pair of pantaloons 
for a rug." 

Ready-Made Overall Newspaper Ads 

ewspaper advertisements are a 
rich source for ready-made overalls. 
Unfortunately the newspapers do 
not always indicate whether they are 
advertising apron front overalls or 
overall pants. 

The New York Rejonne1; an "Indepen­
dent Family Paper, Devoted to Tem­
perance, Education, Choice Literature, 
The Family Circle, and the General 
News of the Day," published in Water­
town, NY, carried this ad in January of 
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1851: 

Live and Let Live 
Clothing Store. 

renovating the attic of 
the Bishop Hill hospital, 
built in 1855, a pair of 
apron front overalls were 
found stuffed in the wall. 
Apparently they had 
been adapted for use as 
an apron; because the 
inseam had been opened 
and resewn, changing 
the front leg seam to 

I/ 
I/ 
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AS WE EXPECT­
ED! - CLARK & 
WIGGINS have 
received at their 
justly celebrated 
Live and Let Live 
Clothi ng Ware­
house, the first 
arrival of a new 
splended assort­
ment of Cloths, ... 
They are now man­
ufactu ring them 
into Ready-Made 
Clothing with all 
the rapidity that 
their making fa­
cilities will warran t. 
A t their extensive 

a straight center front 
seam. The length of leg 
below the knees, the but­
tons, and the straps are 
missing (Fig. 5). 

What remains intact is 
the apron front, cut in 
one with the trousers, 
the position of the fly, 

I I 
I I 
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I I 
I I 
I I '--------------"' 

Fig. 5: The dashed lines atthe 
fork and legr are a reconstruction. 
The location of this garment is 
presently unknown. 

0 
2 Ibis article first appeared in the Midwest Open Air Museums Magazine 21, no. 1 (Spring 2000): 30-36. 
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sale rooms may be fou nd over 10, 
000 garments, consisting in part 0£.. 
Overalls, ... 

From the D aily Alta California, of San 
Francisco, Dewitt & Harrison advertise 
in April of 1851, "2 cases denim over­
alls." 
D enim was still the fabric of choice 
twenty-one years later. In Scissors and 

Yardstick; or All About D 1y Goods, au­
thored by C.M. Brown and F.W.Jac­
qua in Hartford, Connecticut in 1872 
demin was "A heavy, twilled cotton 
fabric, usually colored an indigo blue, 
but often brown. It is used principally 
for overalls, etc." 

In July of 1851, Wm. G. Badger adver­
tised in The Daily Alta California that 
he had: 

JUST RECEIVED-Per barques 
Lady Suffolk, Tartar and ship Pac­
tolus: 100 doz. striped shirts; 100 
doz. overalls; Together with the 
largest assortment of ready made 
clothing ever offered in California. 

Ready-Made Overalls Sold From 
Catalogs: Fabric and India Rubber 

In 1848, G.W. Simmons of Boston, 
J\llassachusetts, advertised overalls 
on page 7 of its catalog under, "LA­
BORING MEN, MECHANICS, 
TEAM-STERS, &C." both, "Overalls 
& Overall Pants, 37 to 50¢." We con­
jecture that the "Overalls" are the type 
with a chest piece. 

R eed, B rothers & Co. Clothiers and Im­

porters of Dry Goods in Philadelphia, 
PA advertised but did not illustrate 
overalls in its 1853 catalog, "India 
Rubber Goods, Overalls 1. 75 to 2.00. " 
Only one year later, in 1854, the North 
American Gutta Percha Company, do­
ing business from New York, adver­
tised and illustrated "vulcanized gutta 
percha fabric" apron front overalls as, 
"Made similar to pants, with front 
piece covering the chest, coated on 

heavy and me­
dium fabrics: a 
good article for 
provision pack­
ers, butchers, 
fishermen, &c. 
Price, 24 to 536 
per doz." (Fig. 6). 

Two years later, 
in 1856, the Geo. 

N Davis and Bro's 

Catalogue of Bos­
ton used the same 
copy to advertise 
their "India rub­
ber overalls both 
vulcanized and 
solarized."Thc 
catalog was larger 
than the North 

Fig 6: Overalls with a chest 

piece advertised in the 1854 
NorthAn1erican Gutta Per­

cha Company Catalog. 

American Gutta Percha Company 
catalog and much improved by the ad­
dition of fine drawings of men wear­
ing India rubber clothing (Fig. 7). 

The same drawing appeared in 1858 
in The Union India Rubber Co. catalog. 
Located at 41 John Street in New York 
City, they claimed they," 

ARE THE EXCLUSIVE MANU­
FACTURERS UNDER GOOD­
YEAR'S PATENT" 
OVERALLS 
Made similar to pants, with front 
piece, covering the chest; coated on 
heavy and medium fabrics; a good 
article for Provision Packers/Butch­
ers, Fishennen, &c. 
Sizes. -1,2,3. 
PRICES. 
Black, Vulcanized, ...... 3.00 each 
White," .................... ........ .350" 
Lustre, " ................................ .2.63" 

The same illustrations were used in 
the Bart & Hickcox Illustrated and D e­

scriptive Catalogue and Trade-Price List 
of India Rubber and Gutta Percha Goods 
printed in Cincinnati, Ohio in 1860. 

F ig. 7: Illustration of overalls used 

in gutta percha and rubber com­

pany catalogues between 185 6 and 
at least 1860. 

Patent and Probate Records 

In her dissertation, "The D evelopment 
and Use of Bib Overalls in the United 
States, 1856-1945," Ann Revenaugh 
Hemken lists the earliest patent records 
she found: 

Eli Stacy and John Stacy ... (Pat­
ent No. 125,994; 23 April 1872); 
Emil Weil ... (Patent No. 143,947; 
21 October 1873); Henry Wood­
ward ... (Patent No. 153,292; 21 July 
1874). 

Probate records sometimes invento­
ried clothing. In the October 23, 1861 
probate records of the Stratford, Con­
necticut Historical Society D aniel L. 
Thompson's personal effects are listed. 
Among the clothing is "1 pair of over­
all pants .20" and "1 pair of overalls .50." 

U.S. Army Apron Overalls 

The United States Army issued spe­
cialized garments to protect soldiers' 
uniforms when they were engaged in 
manual labor, and by the 1850s these 
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included bib front overalls for Engi­
neer troops. Shortly after the War of 
1812, fatigue trousers were provided 
to most soldiers for wear over their 
uniform pantaloons. Made of 7/8 
cotton drilling and fastening with 10 
buttons, these loose garments were 
cheaper to produce than pantaloons. 
TI1e Military Board of 1832, how­
ever, recommended that they be 
dropped from issue. Not until the 
War with Mexico would protective 
overalls be again mentioned in regu­
lations. 
The Corps of Engineers, a small but 
elite body of men responsible for 
building fortifications and military 
roads, was provided with a garment 
described in General Orders Num­
ber 18 of the Adjutant General 's 
Office, dated June 4, 1846 as "Can­
vas Overalls, to be drawn over the 
other trousers for working in." 
With the major change in uniforms 
brought about in General Orders 
Number 31 of1851, bib front overalls 
received the description they would 
retain through the 1872 Regulations: 

CANVASS OVERALLS FOR 
ENGINEER SOLDIERS- of 
white cotton; one garment to cover 
the whole of the body below the 
waist, the breast, the shoulders and 
the arms; sleeves loose, to allow a 
free play of the arms, with narrow 
wristband buttoning with one but­
ton; overalls to fasten at the neck 
behind with two buttons, and at 
the waist behind with buckle and 
tongue. 

~ While sleeve coverings were clearly 
E intended, there is no photographic 
::J .g evidence that the apron overalls issued 

-..... to soldiers during the Civil War or later 
~ ever had them. Several photographs 
~ of Engineer troops building pontoon 
g> bridges show hundreds of identical bib 
~ front, white canvas overalls with cross 
8 straps behind (Fig. 8). 
~ 
0 
~ 
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Detailed specifications fo r these over-

ing depots and arsenals . 
These surplus garments 
were to serve Engineer 
troops for several years 
until expended. Al­
though the 1872 Regu­
lations still described a 
coverall- type garment, 
by 1875, a rear-opening 
separate top which but­
toned to the same stable 
trousers worn by artil­
lery and cavalry troops 
was considered standard 
for Engineers. 

A Brief Look from 1873 
to 1902 

Fig. 8: Soldiers 011 n pontoon who appear to be wearing apron O'Uemlls like 
those described in the galley proofs of the 1865 Qiartermaster Manual. 
Credited to Massachusetts Co111111a11de1y Military Order of the Loyal Legion 
and the US. Army Militmy History Institute. 

By the 1870s, one-piece 
apron-front overalls 

appear regularly in periodicals and 
clothing pattern catalogs. Prang'sAids 
for Teaching Trades and Occupations, published 

alls are provided in the never published 
1865 Quartermaster Manual prepared by 
Assistant Qyartermaster General Colo­
nel George H. Crossman. 

Overalls:-2 718 yards of 8 ounce cot­
ton or pure linen duck, 28 1/2 inches 
wide; 4 white metal suspender but­
tons; 51/2 skeins of No. 30 W.B. 
linen thread; seams to be all 'Jelled." 

FATIGUEOVERALLSTORENGI­
NEERS.-SIZES. 
No. l. No.2. No.3. 

Length of overalls. 45//2in. 47 1/2 

do. teg, 31 32 33 

do. apron, 14 14 1/2" 
Width of waist, 40 42 

do. bottom, 20 21 1/2" 221/2 

do. apron at top, 10 10 101/2' 

do. apron at bottom, l6 15 

do. strap, 2 21 /2" 2 1/2 
Length of strap, 25 25 

TI1e table of body sizes ~md specifications 
accompanyed the galley proofs of the 1865 
Quartennaster M anual. 

in Boston in 1874 and 1875, illustrates 
gardeners, haymakers and carpenters 
wearing apron front overalls. E. But­
terick & Co.'s Catalogue for Summer 1873 
sold pattern #2746 as "Gent's O ver­
alls, with Apron Front. Waist M easures, 
28 to 50 inches. 23 sizes; 25 cents each." 

No.4. 

48/K 

34 

141/2 
44 

23 
II 1/2' 

16 

25 

Nine years later, in 1882, the 
same #27 46 pattern was of­
fered as, "Mens' O veralls, with 
Apron Front: 23 sizes. Waist 
measures, 28 to 50 inches. Any 
size, 25 cents." In Butterick's 
M etropolitan Fashions for Au­
tumn and Winterof1884-1885, 

the same pattern is given a new 
number and a new description 
but is still 25 cents (Fig. 9): 

G arments of the descrip­
tion here represented may be 
made of denim, linen, duck 

or stout cotton goods of any descrip­
tion; and a pocket may be inserted at 
one or both sides, according to the 
needs of the wearer. The pattern is in 
23 sizes for men from 28 to 50 inch-TI1e Secretary of War reported that in 

1867 there were some 31, 235 sets of can- es, waist measure, it requires 4 yards 
vas overalls on hand at the various cloth - or 3 1/8 yards of 36 inches wide. 



Fig. 9: Patten1 #2746 (front & 
back) from E. Butterick & Co.'s 
Catalogue, Summer 187 3 and Sum­
mer 1882. 

Price of pattern, l s. or 25 cents. 

Fig. 10: Apron front overalls in 
the 1888, 1897 & 1901 Book of 
Diagrams. From the 1897 edition 
in Past Pattern's collections. 

Past Patterns' apron front overalls 
pattern is drafted from a diagram 
titled "M en's Overalls, with Apron" 
featured in the 1897 edition of The 
D iamond Garment Cuttei: The Diamond 
Garment Cutter is a "Book of Dia­
grams" consisting of proportional 
pattern drafts for the home and 
professional seamstress. Beginning 
with The National Garment Cutter in 
1884, W.H. Goldsberry, in partnership 
with D oran and Nelson, published 
books of diagrams annually from 
their headquarters in C hicago, Illi­
nois. In 1895 the name was changed 
to The Diamond Garment Cutter of 
which Past Patterns has the 1885, 
1886, 1893, 1895, 1897 and 1901 edi ­
tions. I have found an early draft of 
this same pattern in an 1888 edition 
of 7he Diamo11d Garment Cutte1; the lat­
est is in a 1901 edition. 

F ig. 11: MOMCC President Rick Musselman decked 
out in his overalls. 

"BLUE CARPE TER APRON 
OVERALL" was advertised in the 
1902 Edition of the Sears, R oebuck Cata­
log. Ir is described as: 

Made from 7 ounce blue wash­
able denim; 
double sewed throughout at all 
vital parts; large apron; elastic end 
suspenders; patent buttons; one rule 

pocket; one front and 
one back pocket. 
No. 41R716 Per Pair ........... ...... .50¢ 
No. 41R718 Carpenter overalls, 
same as No. 41R716 above, only 
the material is 8-ounce black duck. 
This overalls is warranted in every 
particular. 
Price, per pair ....... .. ....................... .50¢ 
EverettApron Overall. 
Made from the same material as 
plain overalls, from the Everett 
gray and black striped denim. 1his 
is a very popular overalls; cut full 
size; large apron, extra rule pocket; 
double sewed throughout; sus­
penders of same material with 6-
inch elastic ends. 
No. 41R720 Price, per pair ........... .50¢ 
Plain White Duck Overalls. 
No.41R722 Men's White Duck 
Overalls, used by painters and pa­
per hangers. 
Price, per pair .......................... .40¢ 
No. 41R724 Same as No. 41R722, 
only made with apron and suspend-
ers. Price, per prur ..... ..... ............ . .40¢ 
Miners' Overalls, made from 10-

ounce white drill duck, regulation 
miners' overalls, double sewed, 
well made throughout. 
No.41R726 Price, per pair ......... . 70¢ 

Bibs 1856 through 1945 

Ann Revenaugh Hemken states in 
her dissertation, "The Development 
and Use of Bib Overalls in the United 
States, 1856-1945": 

A wide bib extends from one side 
seam of the waistband to the opposite 
side seam and is wide enough at 
the top edge so that it might extend 
from armpit to armpit of the wearer. 
A narrow bib, on the other hand, is 
defined as one that does not cover the 
full width of the waist at the waistline 
and appears skimpy on the chest of 
the wearer. 

Wide bibs were in use throughout 
the period [1856-1945?) but narrow 
bibs were only common for men from 
the 1870s through the early 1900s. It 
is safe to say that ' ivide bibs were the 
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nom1 for men after 1920 ... 

... a high bib ... reaches at least to the 
wearer's armpits and a low bib ... ap­
pears nipple level or lower. In general, 
a high bib was most common and was 
found at all times between 1856 and 
1945. 

The outer, vertical edges of the bib pos­
sessed one of two characteristics: they 
were either curved or angled from the 
side seam ... the angled type was more 
common. 

Pockets 1856 through 1915 

From Ann Revenaugh Hemken's dis­
sertation: 

It was most common to find two 
pockets on the front of the trousers 
portion of the overalls. Patch pockets 
were used throughout the period, ... 
111e use of a single pocket, at the left 
or right front, was also evident for the 
whole era, ... 
In the 1'lte 1880s, a rnle pocket can1e 
into use. In all examples it appeared 
near the right side scam of the thigh 
portion of the leg. Another addition to 
the back of the leg, found after 1890, 
''"as a hammer loop, most commonly 
placed on the left side. 

Pockets on the bib were usual after 
about 1905, the first ones being small 
patch pockets on the wearer's left side. 
After 1915, a single pocket might be 
centered on the bib or there might be 
two pockets, one on each side of the 
center. Patentees advocated comple,x 
pockets in the 1890s, but these did 
not become a reality until at least 1915 
when they began to appear in adver­
tisements and photographs. 

·N T o learn more about American over­
Ctl 
g> alls, borrow a copy of Ann Revenaugh 
2 Hemken's dissertation, "The D evelop­

ment and Use of Bib Overalls in the 
United States, 1856-1945," from Iowa 
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State University via Interlibrary Loan. 
The OCLS no. is 28237316. 

Bibliography 
Adams, Jane Ford and Lillian Smith 

Albert. "Catalog of Overall 
Buttons." The National 
Button Bulletin, Vol. 22, No. 5 
(Sept. 1963): 218-225. 

Bryk, Nancy, Villa, ed. American Dress 
Pat/em Catalogs, 1873-1909. 
NY: D over Publications, Inc., 
1988. 

Brown, C.M. and C.L. Gates. Scissors 
rmdYardstick.; or All About Dry 
Goods. Hartford, Connecticut: 
C.M. Brown and FW.Jacqua, 
1872. 

Cooper, Grace Rogers. The Sewing 
Machine: Its Invention and 
Development. Washington, DC: 
Smithsonian Institution Press, 
1985. 

D e Gryse, C .A. The Diamond Garment 
Cutte1: Chicago, IL: C.A. D e 
Grysc, 1901. 

Goldsberry, W.H. The Diamond Garment 
Cutte1: Chicago, IL: W.H. 
Godsberry, 1897. 

H emken, Ann Revenaugh. "The 
Development and Use of Bib 
Overalls in the United States, 
1856-1945." Diss. Iowa State 
University, 1993. 

Johnson, Mark S., ed. The Daguen-eian 
Annual; The OjficialYearbook. of 
the Dague1nia11 Society. 
Pittsburgh, PA: The 
Daguerreian Society, 1996. 

Sears, Roebuck. and Co. C hicago, IL, 1902; 
rpt. NY: Crown Publishen:, 
1969. 

Aeknowledgemen ts 
J udith and David Peebles; Ardyth 
and Rob Stone; Jim and Lindy Mill­
er; Barbara and Patri Pugliese; Lynn 
Bassett; Terry Sargent, livestock and 
agricu lture historian; John Burrows 
of]. R. Burrows & Co., Historical­
D esign Merchants; John Graf and Bill 
Combs; Elisabeth Xiezopolski; D ennis 
A. Waters, dealer in fi ne daguerreo-

types at www.finedags.com; Matthew 
l senburg, photo-historian, collector 
and dealer; Nancy Rexford; Louis 
D emas; ancy Torgerson; Stephen 
Osman, Site Directo r of Ft. Snelling; 
Bishop H ill Colony, Bishop H ill, Il­
linois; Newburgh Historical Society, 
Newburgh, NY; M orrison-Reeves 
Public L ibrary; Worcester H istorical 
Society, W orchester, lVIA; Doe Li­
brary, Berkeley, CA; Gutman L ibrary, 
P hiladelphia, PA; C laudia Kidwell, 
Shelly Foote and Priscilla Wood, 
Smithsonian Institution NMAH ; 
Connecticut Historical Society; Mu­
seum of Fine Art in Boston; Wooden 
Porch Books; Baker Library Harvard 
University; Illinois State Historical 
Society Library; Grand Rapids Pub­
lic Library; California State Library; 
Winterthur Library. 

Saundra Altman has owned and operated 
Past Patterns, the historical pattern company 
devoted to acwracy, since 1979. She often 
previews liner notes for her patterns in the 
M agazine. This reprint includes 011/y selected 
ill11Strationsji-om the original article. For 
all illustrations, see the original article or the 
liner notes for Pattern #910 "1870s-
1901Apron Overalls," Past Patterns: 
http://www.pasl pa ttems. com/ 



Index of Clothing Articles in the MOM CC Magazine Volumes 1-30 
Compiled by Charlotte Rayburn 

Author Title I Volume I Issue # I Year Season 
Altman, Saundra Ros Stick-Out Petticoats 15 2 1994 Summer 
Altman, Saundra Ros Looking at Laundry 15 2 1994 Summer 

Altman, Saundra Ros Circa 1870-190 I Apron Overalls 21 2000 Spring 
Altman, Saundra Ros A Brief Hi story of the Paletot 23 " .) 2002 
Altman, Saundra Ros Out of the Closet: Strapped Trousers and 23 2 2002 

Pantaloons 
Altman, Saundra Ros Out of the Closet: l 840s- l 850s Sidebands 23 2002 

on Men's Trousers 
Altman, Saundra Ros Past Patterns #030: A Pair of Fully 28 2007 

Boned Transition Stays from the Danvers 

Altman, Saundra Ros 
Historical Society Circa 1795- 18 10 
Circa 1870-1 90 I Apron Overalls (Reprint) 30 2&3 2009 

An American Lady Personal Appearance [Excerpt from The 13 2&3 1992 Summer/Fal l 

Brown, Kathleen 
ladies Vase ~843)] 
Appropriate echnology: Threads 11 4 1990 Winter 

Brown, Kathleen Appropriate Technology: Right of Left? A 12 2&3 1992 Summer/Fal l 
Look at Women 's Dress Front Closures 

Brown, Kathleen Appropriate Technology: A Look at a 15 1994 Spring 
Perfect Sewing Kit for the Early 19th 

Coffey, Elizabeth A. 
Century 
The Blue-Pot 11 4 1990 Winter 

and Tom Vance 
Combs, Wil liam K. Some Thoughts on a Period Clothing 4 1983 February 

Combs, Wi lliam K. 
Program 
Men 's Trouser Styles In the Midwest, 1820- 7 1986 January/March 
1850 

Combs, William K. Men's Trouser Styles In the Midwest, 1820- 30 2&3 2009 

Combs, Wil liam K. 
1850 (feprint) 
Some houghts on a Period Clothing 30 2&3 2009 

Combs, Wi lliam K. 
Pro~ram (Relfint) 
183 s Men 's rousers 11 1990 Spring 

and Thomas G. Shaw 
Covais, Joseph S. Women's Fashion, 1830- 1870 7 2 1986 April/June 

Covais, Joseph S. Women's Fashion, 1830-1 870 (Reprint) 30 2&3 2009 

Cross, Scott Now Showing: The M 1858 Uni form Hat 21 2000 Spring 

Ecklund, Lucy 
~ardee Hats] 

he Mi lne Brothers' Shirts 15 2 1994 Summer 

Fransen, Linda The Wedd ing Album 17 4 1996 Winter 

Graf, John A 19th Century Man 's Apron 8 1987 Spring 

Graf, John Graf's Closet: The Wheel Cap: Function 8 4 1987 Winter 

Graf, John 
and Desian, 1820-1 865 
Graf's Closet: A Present From Lillie Stille 9 2 1988 Summer 

Graf, John Graf's Closet: The Farmer's Favorite: 10 1989 Spring 

Graf, John 
Buildi r~ a Be lievable 19th Century Hat 
Graf's loset: The Working Man 's Cap 10 3 1989 Fa ll e> 

Graf, John Graf's Closet: The Farmer's Favorite: 30 2&3 2009 0 
u 

Buil ding a Be li evable 19th Century Hat u 
E 

(Reprint) 0 

Graf, John A Present From Lillie Sti lle (Reprint) 30 2&3 2009 E 
~ Graf, John The Working Man's Cap (Reprint) 30 2&3 2009 3 
3 

57 



Author Title I Volume I Issue # I Year Season 
Altman, Saundra Ros Stick-Out Petticoats 15 2 1994 Summer 

Altman, Saundra Ros Looking at Laundry 15 2 1994 Summer 
Altman, Saundra Ros Circa 1870-1 90 I Apron Overalls 2 1 I 2000 Spring 
Altman, Saundra Ros A Brief Hi story of the Paletot 23 3 2002 
Altman, Saundra Ros Out of the Closet: Strapped Trousers and 23 2 2002 

Pantaloons 
Altman, Saundra Ros Out of the Closet: l 840s- I 850s Sidebands 23 2002 

on Men 's Trousers 
Altman, Saundra Ros Past Patterns #030: A Pair of Fully 28 2007 

Boned Transition Stays from the Danvers 

Altman, Saundra Ros 
Historical Society Circa 1795-1810 
Circa 1870-190 I Apron Overall s (Repri nt) 30 2&3 2009 

An American Lady Personal Appearance [Excerpt from The 13 2 &3 1992 Summer/Fall 

Brown, Kathleen 
Ladies Vc1se 9 843)] 
Appropriate echnology: Threads 11 4 1990 Winter 

Brown, Kathleen Appropriate Technology: Right of Left? A 12 2 &3 1992 Summer/Fa ll 
Look at Women's Dress Front Closures 

Brown, Kathleen Appropriate Technology: A Look at a 15 1994 Spring 
Perfect Sewing Kit for the Early 19th 

Coffey, Eli zabeth A. 
Century 
The Blue-Pot 11 4 1990 Winter 

and Tom Yance 
Combs, Wi lliam K. Some Thoughts on a Pe1iod Clothing 4 1983 February 

Proo ram 
Combs, Wil liam K. Me~'s Trouser Styles In the Midwest, 1820- 7 1986 January/March 

1850 
Combs, Wi ll iam K. Men's Trouser Styles In the Midwest, 1820- 30 2&3 2009 

Combs, Wi ll iam K. 
1850 (Reprint) 
Some Thoughts on a Peiiod Clothing 30 2&3 2009 

Combs, Wi ll iam K. 
Pro~ram (Re~·int) 
183 s Men 's rousers 11 1990 Spring 

and Thomas G. Shaw 
Covais, Joseph S. Women 's Fashion, 1830- 1870 7 2 1986 Apri l/June 
Covais, Joseph S. Women's Fashion, 1830- I 870 (Reprint) 30 2&3 2009 
Cross, Scott Now Showing: The M 1858 Uni form Hat 2 1 2000 Spring 

Ecklund, Lucy 
9-1ardee Hats] 

he Milne Brothers' Shirts 15 2 1994 Summer 
Fransen, Linda The Wedding Album 17 4 1996 Winter 
Graf, John A 19th Century Man's Apron 8 I 1987 Spring 

r- Graf, John Graf's Closet: The Wheel Cap: Function 8 4 1987 Winter 
0 and DesiFcn, 1820-1 865 
c Graf, John Graf's C oset: A Presen t From Lillie Sti lle 9 2 1988 Summer 
x Graf, John Graf's Closet: The Farmer's Favorite: 10 1989 Spring x x Bui ldir~ a Believable 19th Century Hat 
Q) Graf, John Graf's loset: The Working Man's Cap 10 3 1989 Fa ll E 
:::i Graf, John Graf's Closet: The Farmer's Favorite: 30 2&3 2009 g Building a Believable 19th Century Hat 

......... 
(Reprint) Q) 

Graf, John 30 2&3 c A Present From Lillie Stille (Reprint) 2009 .N 
al Graf, John The Working Man's Cap (Reprint) 30 2&3 2009 
O> 
al Graf, John (editor) 1845 Spring & Summer Fashi ons [excerpt 7 2 1987 Summer 2 

0 
Johnson, Cathy 

Codey 5· Ladies Magazine, March 1845] 
19 0 Civilian Clothi ng on the Frontier 1998 

2 Kehr, Jan Edi tori um: With Hum ble Thanks for Thirty JO 2&3 2009 0 
2 Years of Historic Clothing Inspiration 

58 



LeCount, Sarah ' I Would Chuse It to be Very Warm': The 16 
,., 
.) 1995 Fall 

Wil son Great Coat in Early America 
Mason, Ericka Sources and Silhouettes for Dressing the 22 2001 Spring 

Mason, Ericka 
20th Century 
The Devil Is in the Details: Tips and Tidbits 23 2002 
on Historic Clothing-- 19th Century Shirt 
Cuffs 

Mason, Ericka Si lhouettes of the 19th Century 23 3 2002 
Mason, Ericka The Devil Is in the Details: Tips and Tidbits 30 2&3 2009 

on Historic Clothing-- 19th Century Shirt 

Mason, Ericka 
Cuffs (Reprint) 
Sources and Silhouettes for Dressing the 30 2&3 2009 
20th Century (Regrint) 

Mason, Ericka (editor) The Science and eomet1y a/Dress 26 2005 
[vocabulary excerpt, The Science and 
Geomet1y of Dress being a Complete 
Manual of Instruction in the Art of 
Designing, Drafting and Culling ladies ' & 

Matthews, Ann 
Childrens 'Wearing Apf.iarel ( 1876)] 
The Woolen Trade in ate 19th Century 10 1989 Spring 
Missouri 

Mil ler, Susan Discoveries at the Chicago Historical 29 2&3 2008 

Odgen, Sharon Cerny 
Society [ 1820s & 1830s clothing/bonnets] 
Reviv111g an Early Trade 11 3 1990 Fall 

Parker, Donna Dating Historic Costume 8 2&3 1992 Summer/Fa! I 
Parker, Donna Dating Historic Costume (Reprint/Update) 30 2&3 2009 
Paulter, Charles Men Always Wore Vests? Much Ado About 19 2 1998 

Paulter, Charles 
1900s Clothing 
Now Showing: Forty Years of Military 22 2001 Spring 

Payne, Judith 
Service ~I 890s to 1930s~ 
Some A ditional Thoug its on a Clothing 4 2 1983 May 
Program 

Rayburn, Charlotte M. Index: Th irty Years of MOM CC Clothing 30 2&3 2009 
Articles 

Reid, Debra A. Historic Clothing Collections On-Line 30 2& 3 2009 
Shaw, Thomas G. Period Clothing: Oliver Kelley Research 5 4 1984 November 

Shaw, Thomas G. 
Pro~ect and Book Review 
Stil More Thoughts on Period Clothing: 6 4 1985 November 

Shaw, Thomas G. 
Choosin~ A~propriate Fabrics 
Sources or eriod Footwear 7 4 1986 Winter 

Shaw, Thomas G. Review: Mason Dixon Boot Co. 7 1986 January/March 
[Discussion appeared in subsequent 

Shaw, Thomas G. 
editorial notes] 
Product Review: Past Patterns 7 2 1987 Sununer 

Shaw, Thomas G. Book Review: "Historic Dress of the Old 8 2 1987 Summer 

Shaw, Thomas G. 
West" by Earnest Li sle Reedstrom 
Wool Jeans and Country Cloth 8 4 1987 Winter 

Shaw, Thomas G. Product Review: Amazon Drygoods, Etc., 8 3 1987 Fall 
Etc. 

Shaw, Thomas G. Drafting Patterns from Original Garments 9 3 1988 Fall 
Shaw, Thomas G. Surviving in Style 10 2 1989 Summer CJ) 

"-
Shaw, Thomas G. A Period Patch 10 4 1989 Winter 0 

(.) 

Shaw, Thomas G. Book Review: "Every Lady Her Own 11 1990 Spring (.) 

E 
Shoemaker" by A Lady 0 

Shaw, Thomas G. Book Review: "Put on Thy Beautiful 11 4 1990 Winter E 
Garments": Rural New England Clothing ~ 

~ 
1783-1 800 by Merideth Wright ~ 

59 



0 
c 

x x x 
(1) 

E 
::i g 

........ 
(1) 
c 
N co 
OJ co 
~ 
0 
0 
~ 
0 
~ 

60 

The purpose of ~IOMCC is to "further the interchange of 
materials, information, ideas and consideration of professional issues 
within the open-air interactive and historical museum professions." 
Submissions regarding any topic of relevance ro rhis purpose arc 
welcome and needed. This is your magazine! Length is not an issue: 
one page and even one-column articles are needed as much as longer 
submissions. 

I If possible, submissions should be made on compurer disk in an 
j 113M compatible format, l\[icroso~ \\'ord and \'\'ord Perfect are die 

~ cdiror's clioices for submissions. r-. lacimosh format is accepmble but 
please allow C.'(tra time for com·crsion. Contact the editors before 
submitting a final copy of C.'\tensive 1rnuiusc1ipts for rhe most current 
computer guidelines. 

Ar least one hard copy of the article must be submitted. Hard 
copies should be double-spaced. A tide page should accompany die 
hard copy, and must include the full name of rhe aud10r(s), their 
professional affiliations(s), and tide(s). Please include a brief 
biographical paragraph from C.':!Ch w1itcr for an aurhor's nore at rhc 
end of the article. 1\ lso include a complete address, telephone 
number(s), and email if available of a contact person. 

Phorographs and illustrations arc welcome and encouraged. 
Glossy black and white photographs reproduce ,,;th the best quality, 
but any clc:a.r phorograph, color or black and white, is usually suimblc . 
Suggested captions and credit lines musr be included with die 
photographs. 

Clear, high quality copies of diagrams, drawings, and other 
illustrations may also accompany the anicle. 1\ s with photographs, 

. suggested caprions, credit lines, and other documcnrarion musr 
accompany me illustrarion. 

Photographs and illusrrnrions should be numbered on the back to 

~ ........ ...__p.;.......;i=~....;:;....~~~!lU.I_.f}. --1 
~~~rr~~:;o:;;;;;;;;~;-;:::=;;~1·~-. ,_ 

~· - ~ 
caprions to die photograph or illustrarion to avoid mix-ups. .,;y 

correspond with meir matching numbered caprions. Fasten rhe ~ 

\Xii th all illustrarions and photographs, beware of copyright f ·' 
infringements and restricrions. Remember, copy1ight compliance is ., 
die audior's responsibility! 'foe author(s) sdecn.:d for publicarion arc ,; 

I responsible for copyright infringement. Sec the MOMCC Copyright 
Noricc on die inside back cover. 

Books, journals, bullerins, and odier sources used in the a-cation , 
of an article must be properly referenced. 11ie editors require · · · 
follO\\~ng the guidelines set fordi by me Cbirt{~ 1\la1111t1! of S(}'ie or A 
1\ /m111t1! for ll?iitm of T m11 Papers, Jl.!l'ses, rmd Disse1tatio11s by Kate 
Turabian. 

The ,,·Jiring style should be clear and direct Remember that me " 
articles in the Magazine arc seen by readers of many different 
professional backgrounds. Please double check me grammar, ) 
spelling, and pwicruarion before sending in submissions. Odicr than 
simple correcrions or other minor changes, the author(s) wiU be 
asked LO make any changes deemed necessary. 

i\[()i\ICC docs nor pay authors for accepted submissions. All 
accepted arricles arc considered contriburions to MOi\ ICC. 

11ie editorial staff can make no specific ),1\.Iarantee as ro when an 
arriclc chosen for pubticarion will appear in print. 

For die renirn of submitted materials, please include a first class 
S1\SI ~- Contact the Editor-in-Chief with any qucsrions regarding 
proposcd topics or content All submissions to be considered for 
articles should be submitted to the following address: 

MOMCC MAGAZIN E 
c/o Conner Prairie Interactive History Park 
13400 A llisonvi lle Rd • Fishers, Ind iana 46038 
M 0 M CCmagazi ne@gmai I .com 

{' v 
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-
CALL FOR P ArERS, SESSIONS 

AND PRESENTATIONS! 
iii , , ... ,, , , ............ . # I ... ., 

"Thinking Outside the Box: The 
Community as a Living History Site." 

Deadline for 
. Submissions 

October 1, 
2011 

Madison, Indiana 
March 8-10, 2012 

Most of downtown Madison has 
been a National Historic Landmark 
District since 2006. Every year the 
community is host to people from 
all over the United States and the 
world who come to soak in the 
historical atmosphere. 

Please join us as Madison hosts the 
MOMCC Spring Conference with a 
focus on expanding the boundaries 
of living history past the museum's 
walls. Help us answer the question 
"What does the community expect 
from Living History?" 

If you have an idea for a session or 
workshop please send the 
information requested at right to 
Anne Fairchild: 
amfairchild@yahoo.com or to 

P.O. Box 104 *Madison, IN * 47250 

+ 

hllp://l'isi.tmadisorz.01g · 

Req uested Information 
• Title of Presenta tion 
• Brief D escription 
• Presente 1~ Sess ion Chair and / or other 

par ti cipants (please include name, contact info., 
affi li a tions, brie f biographical sketch or resume 
to be used in your in troduction). 

• Format (workshop, raper, panel/ roundtable, 
performance, other) 

• Length (1 /2 clay, worksh op fu ll day workshop, 
45 min session, 90 min session, multiple 
sessions). 

• Auto-visual Needs: Indicated if you need a 
laptop, proj ector or screen fo r your presenta tion. 

----- - -·---------------
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