



















































































PAST PATTERNS #030

APAIR OF FULLY BONED TRANSITION STAYS FROM
THEDANVERS HISTORICAL SOCIETY CIRCA 1795-

1810

COPYRIGHT © JULY 1, 2000 PAST PATTERNS
by Saundra Ros Altman

with Boning Variations from Chester County Historical
Museum and Conner Prairie Museum

The term
“transition
stays” has been
used for many
years and refers
to the stays
worn from about
1795 to 1810, a
period when the
long, fully boned,
funnel-shaped,
back-lacing
stays of the
eighteenth
century were
giving way to
shorter versions
that generally
opened in front.
These transition
stays often had fewer bones and sometimes included cups
to support the breasts.

Funnel-Shaped Silhouette.
Court Dress of the Reign of Louis XVI,
circa 1776, from Freaks of Fashion,
1867.

Clothing historian and museum consultant, Nancy
Rexford, suggests that transition stays were front opening
because it was important for the backs of gowns to be
smooth. A stay laced in the back would show under the delicate,
often thin fabrics so popular at the turn of the nineteenth century.

After the 1795-1810 transitional period, a new form of
stay gradually appeared, beginning about 1810, having
shoulder straps, gores for the bust and bones only along
the laced back fastening. The center front had a pocket
for a busk, commonly a narrow piece of wood, while the
rest of the garment was stiffened with cording. These
new corded stays became the norm from about 1820 to
1850. In the 1810s, before the new style was fully
established, some women wore simple linen or cotton
bust supports with no boning. These supports were made
with a separate breast piece that was gathered to fit above
and below the breasts: one piece if back opening, two if
front opening. If the garment extended below the waist,

it was cut with a front and back that were shaped to fit
over the hips.

Extant stays from the period 1795-1810 are relatively rare,
but I have located and studied the following examples of
one particular style of transition stays:

-DHS  Danvers Historical Society,
Danvers, MA #82.59 (the
model for this pattern)

g Bia Chester County Historical
Society, West Chester, PA #700

- CHS Connecticut
Historical Society,
Hartford, CN #X-1983-65-1

-CP Conner Prairie,
Indianapolis, IN #96.5

- DAR  Daughters of the
AmericanRevolution
Museum, Washington, D.C.
#82.138.4

- URI University  of
Rhode Island, Kingston, RI
#52.63.39

- WR Western Reserve
Historical Society, Cleveland,

OH #55.517. Short Version Silhouette.

Lady of Fashion, 1806, from
Freaks of Fashion,

llustration of Stays from the
Danvers Historical Society, #82.59
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In the mail order business since 1979,
Past Patterns creates and sells historically
accurate clothing patterns.

Pictured below is our newest patterns:
#014 & #015 Classic Plain-Cut Summer
Trousers of the Mid-19th Century.

The pattern #014, $15.00, contains
Regular waist sizes 28 through 42. The
pattern #015, $18.00, contains Big and Tall
waist sizes 44 through 52.

Order our catalog of patterns for $4.00.

NG

-\:::::::::::...,;

‘Past Patterns

PO Box 60299

Dayton, OH 45406-0299
Voice: (937)-223-3722
FAX: (937) 223-3731
http://www.pastpatterns.com

M/C Visa & Discover

Forge & Anvil

Charles Keller,
Blacksmith.

QUALITY
REPRODUCTIONS
OF PERIOD
COOKING
EQUIPMENT,
HARDWARE &

TOOLS.

CATALOG $5.00
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1. The first style opens in front but has shoulder
straps and generally extends below the waist with tabs.
The boning is sewn on the diagonal on the fronts (similar
to the CP exception) rather than on the traight as in the
examples above. The fabric of those not recut from earlier
stays is almost always cotton. The horizontal breast
casings are part of the original construction and have not
been added as they were in the stays described above.
These stays pull the shoulders back and create a different
posture from the transition stays described above.
Examples of this  alternative include:

- Farmers’ Museum, New York
State Historical Association,
#NS91.67

- Historic New England,
Society for the Preservation of
New England Antiquities
#1938.350

- Kansas City Museum, #67.33.5
- Peabody Essex Museum,
Salem, Mass. #116.114

* Philadelphia Museum of Art
#1998.162-50.

2. The second style has all of the above features
plus unboned, adjustable, fabric bust cups.
Examples of this alternative include:

- Connecticut Historical
Society #1963-42-4

- Metropolitan Museum of Art,
New York, N.Y. #C1 41.94

- The Hermitage, Ho-Ho-Kus,
N.J. #1983.001.001. I

A last curiosity: instead of eyelets through which a
lace is threaded to fasten the front, there are two
stays that have short tapes that tie in front (Kansas
City Museum #67.33.5 and University of Rhode Island
#52.63.39). The stays in the Kansas City Museum
collection were widened with pieces sewn to the front
edges. There is no boning at the pieced front edges. The stays
at the University of Rhode Island appear to have been made
without eyelets and appear to have been made without boning
at the front edge.

Proving to a certainty what was worn under a gown is
extremely difficult because it is rare in America to find
late eighteenth century or early nineteenth century
documented, fashionable, boned stays and gowns that were
worn together. To solve the mystery of which shape of
stays was worn under which style of gown, it is to necessary

* Ilustration of Stay from the
Philadelphia Museum of Art, #1998.162-50
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Hlustration of Stay from the
Connecticut Historical Society, #1963-42-4
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Hlustration of Stay from the
University of Rhode Island, #52.63.39

study the art of the period.

The following excerpts from an article by Nancy Rexford
document costumes that were worn in both urban and
rural areas of New England, and provide valuable clues
to the shape of the stays worn under the sitters’ gowns.

Can costume be used to date portraits?

It would be risky business indeed to try to date paintings
from the sitter’s clothing if there were no reliable external
yardstick by which changes in fashion could be described
and dated. But from the late 18th century, French, English
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and German ladies’ magazines regularly began to include
plentiful fashion plates, all striving to be as up-to-date as
possible, and as a result, we have many dated images of
women'’s clothing for every vear—indeed, every month—
of the entire 19th century. These provide us with a clear
understanding of the sequence of women’s fashions, and
provide the basic “yardstick™ to which the clothing in
portraits can be compared.

Fashion plates can firmly establish the earliest possible
date for a painting—it cannot have been painted before
the dress shown came into fashion. And it may be possible
to establish a plausible end date as well, since a particular
combination of cut and ornamentation is likely to appear
in fashion plates only for a year or two. For this reason,
the more elaborate a dress is, the more precisely it can
be dated, while the simpler a dress is, the more difficult it
is to date. But even when fashion plates can pin down
the time at which a dress was at the height of fashion, it
cannot reveal how long any particular person may
actually have worn it.

For a more complex understanding of clothing we have
to go to other sources, including contemporary accounts
and the surviving dresses themselves. They confirm that
wealthy American women did wear clothing very much
like that shown in fashion plates. Less affluent women
wore simpler gowns, but the vast majority even of these
show the essential characteristics of the prevailing fashion

in terms of cut, fabric, and the placement and style of

decoration. The only time at which European fashion
plates fail to be a reliable guide to American dress is
during the years 1807-1815, when the blockades of the
Napoleonic wars interfered with normal commerce.
Through at least 1811, American continued to wear the
styles which had been current in France in 1806/7.

It is often assumed that American women were as much
as ten years behind Paris fashions, and that one should
allow for this in dating painting of dresses. This is not
true. A small but significant proportion of dresses surviving
has come down with a known date, and these show that
American dresses were rarely more than a year behind
French styles. This delay was the result not of conservative
taste but slow and irregular transportation. Wealthy ladies
in coastal centers of fashion like New York and Philadelphia
bought new French fashions as quickly as the ships could
bring them.

Even in frugal New England . . . , women kept an eye on
fashion. The tradition that women made one “best silk™
last year after year may have some truth to it, but a study
of those carefully preserved dresses shows that they
were altered over and over again to keep them in fashion.
And when no amount of fixing would do, they were
carefully taken apart, cleaned, turned and remade in the
new style, sometimes incorporating new fabric with the
old. Resources may have been limited but the evidence
is eloquent that women were not indifferent to fashion.

Even in a culture as fashion-conscious as early 19th

century America seems to have been, however, some
women had occasion to be conservative in their dress. For
example, the change from tight natural-waisted dresses to
softly gathered high-waisted ones in the mid-1790s was too
dramatic to be comfortably adopted by some older women.
This discrepancy between young and old is illustrated in the
c. 1802 group portrait of four generations of women in the
Ege-Galt family (Abby Aldrick Rockefeller Folk Art Center,
#201 in AARFAC portrait catalog). The baby and young
mother are in white, high-waisted dresses, while the
grandmother and great-grandmother are still wearing the
tight fitting dark gown of the early 1790s.

It is not only the older women who had trouble accepting
the immodesty of the new style. As late as 1806, Mrs. Cephas
Smith (Museum of Fine Arts, Boston) was painted wearing
a dress which is far more typical of the late 1790s. Another
very similar dress, worn by a bride in 1805, survives in
Northampton, Mass. As one might expect these conservative
examples are more likely to appear in the work of itinerant
folk artists who served the smaller towns than in the painting
of academic artists like Gilbert Stuart whose clientele was
urban, wealthy and sophisticated.

In her article Rexford includes drawings to illustrate at which
dates the differing gown styles appear in American paintings
between 1800 and 1845. For the purposes of this discussion,
Figures 1, 2 and 3, dating 1795-1808, have been chosen for
comparison of the shapes of the bodices of front-opening
gowns. The bodice shapes of Figures 1 and 2 would work
well with the #030 Transition Stays. Compare Figures | and
2 with Figure 3. The bodice drawn in Figure 3 has a wide
and low neckline. The rounded bustline with the pinched-in
high waist would require the alternative stays made with
adjustable fabric cups and shoulder straps.

Rexford’s article continues:

The dates indicate when each style is likely to appear
in [American] portraits, not necessarily when they
appear in European fashion plates. The figures are
roughly uniform to draw attention to difference in
waist level, neck and skirt fullness. The shoulder
line reflects contemporary artistic practice. Most



of the necklines shown would have been filled in
with fichus, ruffs, collars or lace.

For the sake of clarity, those accessories are not
shown . ..

The new shortwaisted style was well established in England
by 1794, but it took some years to be adopted by all
American women. Skirts were always quite full in the 1790s
but from 1800 they became gradually skimpier. Necklines
were Vinecked or round, the latter dominating after 1800,
when they were often low and wide. Many were on
drawstrings, resulting in gathered effects over the bust. In
the 1790s sleeves were tight to the arm and ended either at
the wrist or elbow. After 1800 sleeves shown in portraits
usually ended above the elbow. They are rarely full, but are
often tied up in a kind of swag (fig. 3). Note how the line of
the armhole tends to slant inward toward the neck, creating

the effect of a narrow shoulder.

Skirts completely flat in front were the rule from 1809 but
sophisticated urban women wore them several years
earlier. Between 1807 and 1810, rounded necklines gave
way to low, wide, necklines with the square corners of
figure 3 .. ..

c. 1795-1805

Figure 1I:
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25th Anniversary Endowment Fund

Candace Matelic, founder of MOMCC, has pledged the first Please make your tax-deductible contribution today by
donation to the MOMCC endowment - $2,500, which she completing the form below and mailing it to the
challenges MOMCC members to match 3 to 1. MOMCC treasurer, Debra A. Reid. You will
By the campaign's end the fund will receive a thank-you letter that will serve
increase to at least $10,000. Pledges as proof of your contribution.

already stand at $3,097. MOMCC
established the endowment to
honor the organization's 25th
anniversary. The interest from
the $10,000 investment will
increase MOMCC services
to members, including but
not limited to fellowships to
attend MOMCC  and
ALHFAM  conferences,
invited  speakers  at
conferences, and special
publications.

Contributors will be listed in
each fall issue of the MOMCC
Magazine. If you wish to
remain anonymous, please
indicate that on the
contribution form.

MOMCC thanks you for
your support.

Contributions of any amount
are welcome, and all funds will
be restricted. Please use the

endowment as an opportunity for
planned as well as memorial giving.
Contributions may be made in installments,
with billing occurring twice during FY 2004-
2005 (Sept. 1-Aug. 31) and twice during FY 2005-2006.

25th Anniversary Endowment Fund Contribution Form
Memorials: This donation recognizes the following individual (can be living!!)
Biographical information on the individual memorialized (optional)

Anonymous (please circle preference): YES/NO
Publication information (please circle preference): YES/NO I allow my name to be published in the MOMCC
Magazine (Fall issue) as a contributor to the MOMCC 25th Anniversary Endowment Fund.

Amount; $25 $50 $100 $250 Other

Payment Method: _ Check or Money Order (Payable to MOMCC Endowment Fund)
_ Credit Card (Please Circle) VISA / MASTERCARD

# on Credit Card Expiration date:

Please charge my card for $ AUTHORIZING SIGNATURE:

Contribution made by:
NAME: (as you wish it to appear in the MOMCC

Magazine)
Address: City: State: Zip Code:
Daytime Phone: (Area Code) and number: E-mail:

Send this Endowment Fund Contribution Form along with payment to:
Debra A. Reid, MOMCC Treasurer; Department of History, Eastern Illinois University
600 Lincoln Avenue.; Charleston, IL 61920



JAMES HALL:

A FIGURE IN

AMERICAN LITERATURE AND
WESTERN HISTORY

by

Patricia Kennedy

In the realm of Social and Cultural history, there are people
and/or events that personify greater social trends of specific
eras. James Hall, a lawyer, judge, banker, and author, is
one of these people. As a transplanted easterner, he came to
[llinois in 1820. A self-proclaimed romantic at heart, he was
intrigued by the stories of adventure on the wild frontier and
became, in due time, its spokesperson. When he arrived in
Shawneetown, Illinois, at the age of twenty-six, he found a
culture distinct from the eastern culture he had left behind.
Whereas in the east things were established and controlled,
the west was new, vibrant, and rough.

The time in which James Hall lived, 1793-1868, was the
beginning of a new era in American history. With the
conclusion of the Revolutionary War, a new generation was
establishing its independence and identity. The west was
open for settlement, and many people were trying to define
themselves in this changing environment. “The passage
of social responsibility from parent to children is always a
fascinating interplay of the inherited and the novel,” says
Joyce Appleby,

The destruction of much of their elders’

world forced the members of this generation

to move forward on their own, a necessity

that set them apart from earlier and later

cohorts.  Neither their parents’ example

nor their communities’ tested formulas

could guide them in the new situations they

encountered...theirmothersand fathers were

immured in the past, stuck there at the very

time that the pace of change exaggerated the

difference between past and present.’

Appleby describes the generation that proceeded America’s
Revolution as one without a past. It was up to them to create
their identity as well as an American identity. “Many of

the new generation became agents of change in an era of
change marked by the convergence of political revolutions,
commercial expansion, and intellectual ferment that
penetrated...the most mundane aspects of life.” James Hall
was one of these agents of change.

Growing up instilled with the virtues of the Revolutionary
War and trying to create his own identity from those virtues,
Hall contributed to and helped establish what his generation
felt was the meaning of being an American. He believed that
the western culture and settlement held the true meaning of
what America was and should be about. He made it his goal
to disseminate and preserve this rich history and establish
a continental identity for the people now living in the new
states of the western frontier, such as Illinois. He did this
by editing newspapers, creating the first literary magazine
in Illinois, establishing the first historical society in Illinois,
writing about the history of the people who settled the area,
and speaking out on hot topics of the day such as education
and religion. According to historian Terry Barnhart, “The
first settlers of the region had stories to be told — those
who ‘encountered all the perils and hardships incident to
frontier settlements; the daring achievements and wonderful
privations of those who voluntarily forsook the comforts and
the safety of society, to abide in the savage wilderness.”™ In
telling these first settlers’ stories, however, Hall also told Ais
stories and became just as much of a participant in Western
history and culture as he was an advocate of it.

James Hall was born in Philadelphia in 1793 to a prominent
upper-class family. His father was a Revolutionary soldier,
secretary of the land office, United States marshal for
Pennsylvania, and a member of a well-known family of
Maryland planters. His mother instilled his love of literature.
She came from an intellectual family and enjoyed writing and
reading immensely. Her father was a graduate of Princeton
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and the favorite student of the college president, Aaron
Burr. Hall said his mother “was surrounded by the light of
knowledge...” During her married years, she wrote often
and contributed some of her writings to her sons’ publication,
the Port Folio. Even with a family and household to take
care of, she was known to stay up late into the night studying
and writing.® She encouraged all her children to pursue their
literary talents.

James Hall studied law as well as serving in the Washington
Guards during the War of 1812. Opening his own law
office in Pittsburgh just two months after his admission to
the bar in 1818, he began his involvement with the local
paper, the Pittsburgh Gazette. From his first article would
stem countless more, sparking romantic and adventurous
notions, including his departure for Shawneetown, Illinois
in 1820. Later, when asked about why he left to go to frontier
Illinois, Hall writes, “Having no dependence but my own
exertions...with great ardor and hopefulness of spirit, and
energy of purpose, I resolved to go to a new country to
practice my profession where I could rise with the growth
of the population — but [I was] allured in fact by a romantic
disposition, a thirst for adventure, and a desire to see the
rough scenes of the frontier.””

Illinois became a state in 1818, but the land act of 1820
helped to populate it. Many new settlers came to the newly-
formed state at the same time James Hall was inspired to
explore the western frontier. Many of these new settlers were
from the Upland Southern states of Kentucky, Tennessee and
West Virginia but some, like Hall, were transplants from the
castern states. Their first settlements were around fertile and
wooded areas such as the land around the Wabash, the Ohio,
and the Mississippi rivers.

Whatever their motivations for migrating,

Americans and foreigners chose Illinois.

Fertile land enticed them to Illinois through

the 1850s, but so did opportunities in retail

stores, mills, pulpits, schools, and elective

and appointed offices. Illinois offered other

attractions: relative tranquility, improving

markets, little destructive speculation,

receding slavery, declining and departing

Indians, virtual absence of taxes, and very

low thresholds for most occupations. No

other free state was closer to the Deep South

or had such fine transportation to it, and yet

Illinois constantly strengthened ties with the

east. For those weighing options, Illinois’

attractions were strong.*

In many ways Shawneetown was the “front door” to the

emigration that came west to Illinois. Hall picked his
residence of seven years well when he settled and set up
shop in Illinois’ financial hub for the time period. Two
banks were located in Shawneetown by 1818; by 1820 two
major roads connected the town to St. Louis, Missouri and
to Kaskaskia, Illinois. Shawneetown also boasted an early
land office, which transacted about thirty-five percent of the
public acreage sold in Illinois in 1820.°

The town boomed in the early 1800s and had many things to
offer. It was a port for transshipped salt from salt mines on
Saline Creek, and, due to the jewelry stores, was an attraction
for people seeking luxury goods. However, Shawneetown
never became as industrialized as some of the more famous
towns in [llinois. After the advent of better traveling systems
such as steamboats and railroads, Shawneetown stopped its
tenuous growth."

Shawneetown was, however, the perfect place for Hall’s first
encounters with the new western culture. In Shawneetown,
Hall found his “rough scenes of the frontier” that he so
desired to see with the frequent loitering crewmen from the
flatboats and keelboats docking in Shawneetown’s harbors.

Things were not all rough-and-tumble, however. Many of
the residents of Shawneetown were refined and genteel. Hall
noted that as well. The general store sold books on spelling,
arithmetic, reading, and even chemistry. Many people
around town were educated or wished to be educated.

While Hall’s legal side dealt with the ruffians of this
frontier, his intellectual and literary side connected with the
permanent residents of Shawneetown. At age twenty-six, he
set up a law office in the town and went into business with
resident Henry Eddy as editor and co-owner of the illinois
Gazette. He used his law practice and his newspaper to
create a progressive voice in Shawneetown.,

Hall soon adopted this new culture as his own. Even in
his early career with the newspaper in Shawneetown, one
of Hall’s favorite subjects was the development of the
west. He often wrote on subjects such as encouragement
of emigration, poverty problems from money going back
east and not staying in the region, better mail service to the
western frontier, and improvements in western farming.
However, the most important subject James Hall devoted
his writings to was nurturing “the tender shoots of Western
culture.™"!

In order for such nurturing to take place, Hall made space
in the /llinois Gazette to review, inform, and give general
accounts of different literary works that were new in the area



and captured the emerging western culture. Examples of
these accounts are numerous. William Gibbs Hunt’s newly
formed literary review magazines, the Western Review, first
published August 26, 1820, and the Masonic Miscellany and
Ladies Literary Magazine, which made its appearance in the
western states in July 1821, were reviewed in the I//inois
Gazette. Benjamin Drake’s article “Anniversary Discourse
of the State and Prospects of the Western Museum Society”
was also given space in the newspaper.'?

Powerful acquaintances and judicial responsibilities of
his own only added to Hall’s understanding and love for
emerging western culture and “added greatly to his store
of anecdotes about the character of Westerners — anecdotes
upon which he would draw in several of his works... Those
experiences began a life-long infatuation with western
geography, history, legends, and the manners and customs of
Westerners. Hall had found his regional voice.”"?

During his time in Shawneetown, Hall experimented with
his writing style and wrote many works on his western
experiences. Some pieces ended up in the //linois Gazette,
while others ended up in his brothers’ magazine back in
Philadelphia. One set of twenty-two letters written by Hall
was published in London in 1828. These Letters from the
West were “a collection of sketches and anecdotes that
document his experiences as an emigrant on the Ohio and a
resident of Shawneetown.™"

In 1827, Hall moved his family to Vandalia, which was then
the Illinois state capitol. The capitol would yield many new
experiences for Hall and allow him to cultivate his growing
appreciation for western culture and the continued publication
of that culture through the newspapers and magazines of the
time. In Vandalia, he became editor and co-proprietor of the
Hlinois Intelligencer. 1t was also in Vandalia that Hall would
found Illinois’ first historical society, and it was in Vandalia
that he would create the first literary magazine in Illinois.

Founded in 1819, Vandalia was still a new city in Illinois
when Hall moved there in 1827. However, the aspirations
the people of Vandalia had for their city were, in fact, so great
that it caused them to believe in their city as more than just
the capital of Illinois. Even in its beginnings, advertisements
for the town boasted that it had a commanding view situated
in a high and dry section of the Illinois prairie. The I/linois
Intelligencerin 1819 wrote of its “several springs of excellent
water” and how “no part of the state is better timbered.” It
continues, saying that “the country for many miles around
is beautiful, delightfully watered and timbered, interspersed
with some excellent prairies; the river is navigable for many
miles above, and passes through an extensive tract of the

finest lands in the state.” Vandalia had high hopes of
becoming one of the most important cities in [llinois.

Hall hoped to make the capital the cultural center of the
state as well. To prove this point, in 1827 he and a group of
lawyers, politicians, and jurists gathered at the statehouse in
Vandalia to form The Antiquarian and Historical Society of
Ilinois.

The society had many goals it wished to achieve, and each
man brought a different idea of preservation. No man was
more influential in shaping the society than James Hall.
Hall wanted the society to be a place where the group could
come together on neutral ground. “I view the concerns of
literature as of paramount importance, and regard those
who are engaged in the dissemination of elegant or useful
learning, as deserving the highest honors, and the warmest
gratitude.”'® Many of the twenty-five founders were of
political backgrounds, and Hall never wished for the society
to be a place where they would come and fight about
their own political agendas, but rather a place where the
members could “concern themselves solely with ‘rendering
service and honor to our common country, by fostering its
infant literature, and developing its history, character, and
resources.’”"’

Some of the other important men that made up this short-
lived historical society were William Wilson, chief justice
of the Illinois Supreme Court, and Edward Coles, former
governor of Illinois, who both became the vice presidents
of the society; James Whitlock, who became secretary;
and Robert H. Peebles, who was appointed librarian. A
promotional committee of correspondence consisted of
John M. Robinson, John Reynolds, Sydney Breese, George
Forquer, and Benjamin Mills."

The president of the Antiquarian and Historical Society of
Illinois was, of course, James Hall, and in his address to the
members of the society he outlined the purpose of the society
by developing “themes that defined his regional creed as an
Illinoisan.”" These themes consisted of the study of regional
history and the promotion its literature.

While the society was short lived, meeting only formally
from 1827 to 1829, it did solidify the beliefs and themes that
would be seen repeatedly in Hall’s writings and magazines.
The one true problem that faced the society and ultimately
caused its downfall was time. None of the members
had enough time to devote themselves to the awesome
responsibilities that went into starting and maintaining the
society. Edward Coles and John Reynolds both apologized
and explained that they were too busy with other affairs to be
“conducting antiquarian and historical investigations.”
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Hall was no different from the rest of the men who made up
the historical society. He found himself increasingly busy
with his own responsibilities. In 1828, an overwhelming
majority reelected him State Treasurer, and in the years
following, he began devoting more of his time to writing.
He wished to create something more for western society by
proving its worth to the rest of the country and contributing
to its growing literature. By 1830 he had started the first
monthly literary magazine in Illinois, the /llinois Monthly
Magazine.

Starting magazines, reviews, and newspapers during the early
1800s was extremely hard work and, while it was attempted
often enough, it was still a problem getting enough money
together to start and maintain such endeavors. The financial
backing required to start and maintain a newspaper, magazine,
or review was among the most difficult to obtain. The only
thing more difficult was reaping any revenue or profit from
the newspaper once an owner had secured financial backing.
“Almost without exception,” writes Ralph Leslie Rusk, “the
papers whose beginnings have been chronicled were founded
with either the assurance or the hope of securing government
patronage; and their first concern was therefore to publish
the laws, the printing of which was their most dependable
source of revenue. But, even with this more or less certain
means of support (for many rivals were soon in the field),
their existence was at best a precarious one until later in the
pioneer period.”!

Hall’s troubles were more than just money, however. His
also had high aspirations for his review, as he wanted it to
be “devoted chiefly to criticisms on new books, descriptions
of scenery, statistics of Illinois, essays on rural economy,
scientific papers, periodical essays, biography, tales, literary
intelligence, fugitive poetry,” as well as, “notices of the fine
and useful arts.”*

The ambitions Hall had for his literary review hearkened back
to what he wished the Antiquarian and Historical Society of
[llinois had done. He tried to focus his review to include
the truth about Illinois and its history. He tried to become
the voice of the western frontier. The article “On Western
Character” epitomizes this idea. Appearing in February
of 1833, this article is a reaction to the misconceptions
Easterners had of western culture.

Many believed that western society, as a whole, was less
literate than eastern society. This article said that this
misconception may be true in some cases but not in all or
even most. “When those who advocate education, religion,
or benevolence, think it necessary in the warmth of their zeal,

to describe our people as more ignorant and demoralized
than those of other parts of the Union, we not only cannot go
with them, but must be permitted to enter our protest, and to
retort the charge of ignorance, upon those who make it.”*
Illiteracy has nothing to do with a person’s intelligence, as
the article points out, and “A human being may know how to
read, and yet be a very stupid fellow.”*

“Schools are not so abundant in the western as in the eastern
states,” the article reads, “and of course the great mass of
the people are not so well educated; but it does not follow,
that they are less intelligent. Information may be gained in
different ways; those most prominent, are, by reading, and
by observation.”™

Unfortunately, as Rusk says in his book entitled The
Literature of the Middle Western Frontier, “The West, in
fact, was not ready for a literary review.”* For the two years
the review was based in Vandalia, Hall contributed about
two-thirds of the writing. The problem in getting writers
and subscribers for the magazine was a formidable one, and
Hall finally solved it by moving the magazine from the small
capital city of Illinois to the bustling publication capital of
Cincinnati, Ohio.

Sadly, with the moving of the review also came the end of
the historical society for good. While the group had not met
formally for some time, people still had hopes that it would
continue. Edward P. Alexander observed, *...the enthusiastic
little judge with his busy pen had understood how to run a
historical society,”” and when James Hall left Vandalia, so
went the society.

When starting up his review again in Cincinnati, Hall
changed its name to the Western Monthly Magazine, “a
continuation of the [llinois Monthly Magazine.” This
magazine, while under Hall’s care, contained much of the
same themes featured in its predecessor. There were articles
on history, fiction, reviews, science, and new inventions, and
large sections devoted to education and free public schools.

James Hall was a product of his generation. Like many of
his time, he was caught up in the mysticism of the western
frontier and looked to make a name and define himself in the
new settlements of that frontier. He was passionate about the
land he had adopted as his own, wishing to quantify and clarify
what American culture was and what the emerging western
culture meant in America as a whole. He took great pains
to start the literary world of the western culture, believing
in it as one of the truest forms of American Literature. He
fought for western relevance in a time when most believed
the eastern states and their affairs were all that mattered.



While one must remember that James Hall held romantic
notions and at times had a wiggish approach to historic
preservation, he nonetheless helped give the western frontier
its voice and bring its culture into the overall culture of
America. He put western culture on par with the historic past
of the eastern half of the United States, and made western
culture a continuation of that history. “I have written to and
for my country. My subjects are all American, and they
are treated in an independent American Spirit. If there is
an American Literature, I hope to have a place, however
humble, in it. If there is no [American] Literature, I am
nobody.”*

Patricia Kennedy holds a bachelor’s degree. in History and
Spanish from North Central College in Naperville, Illinois, and a
master § degree in Historical Administration from Eastern Ilinois
University in Charleston, Illinois. She has worked at Naper
Settlement in Naperville, Illinois and Volkening Heritage Farm in
Schaumberg, llinois and currently holds the position of assistant
site manager at Garfield Farm Museum in La Fox, Illinois.
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The Midwest Open-Air Museums Coor-
dinating Council (MOMCC) has estab-
lished an award for essays in honor of
MOMCC’s first president, Candace
Tangorra Matelic.

This $200 cash award recognizes the best essay sub-
mitted to the awards committee related to MOMCC
interests as follows:

to promote excellence and to provide a forum for

the interchange of materials, information, ideas

and consideration of professional issues within

the open air, interactive, and historical museum
professions.

Previous Winners

2006 - Laura Daugherty
“Pictures of the Past: Conserving and Preserving
19th Century Photographs,”
Vol. 27, no. 1

2005 - Merrilee Garner
“Community Collaboration: Schools, Museums,
Historical Societies and You”

Vol. 26, no. 2

2004 - Debra A. Reid
“Living History’s Long Row to Hoe: Midwest-
ern Open Air Museums and Twenty-First Century
Threats and Triumphs”
Vol. 25, no. 2&3

2003 - Anneliese Detwiler
“Mission Possible™
Volume. 24, no. 3

Winning essays are selected by a board-appointed
committee from all feature articles appearing in the
Magazine in the past year.
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ALHFAM Membership

ALHFAM membership entitles you to four issues of the ALHFAM
Bulletin, reduced registration fees for ALHFAM conferences, and
reduced costs for the Conference Proceedings, the Replica Resource
List, and other publications. Members will be included in regional
mailing lists and will receive a membership directory annually.
Supporting and Institutional members receive the Conference
Proceedings as a benefit of membership. Institutional members
may send staff (paid or unpaid) to the annual conference at the
reduced registration fee available to members. Joint membership is
for two voting members sharing a mailing address but interested in
only one set of mailings, including the Conference Proceedings.

Membership is for one year from date of receipt of dues.

Membership Levels:

Regular $20
Supporting $30
Joint $35
Student or Retired $15
Business Associate $50
Institutional (Small) $50
Institutional (Medium)  $75
Institutional (Large) S$100

To join ALHFAM, please complete this form and send it with dues
to:

Judith Sheridan

ALHFAM Secretary/Treasurer
Brownwood Farm

8774 Route 45 NW

North Bloomfield, OH 44450-9701

Phone/fax: 440-685-4410
Sheridan@orwell.net
Make checks, in U.S. funds, payable to ALHFAM.

Complete the following (please type or print clearly)

Name:
Address:
Phone: Fax
E-Mail:
Institution:
Yes No: Add my e-mail address to the ALHFAM

members’ electronic discussion list.
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The purpose of MOMCC is to "further the interchange of
materials, information, ideas and consideraton of professional issues

3 within the open-air interactive and historical museum professions."
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;": professional affiliations(s), and ttle(s).

Submissions regarding any topic of relevance to this purpose are
welcome and needed. This is your magazine! Length is not an issue:
one page and even one-column articles are needed as much as longer
submissions.

If possible, submissions should be made on computer disk in an

editor’s choices for submissions. Macintosh format is acceptable but
please allow extra time for conversion. Contact the editors before
submitting a final copy of extensive manuscripts for the most current
computer guidelines.

At least one hard copy of the ardcle must be submitted. Hard
copies should be double-spaced. A title page should accompany the
hard copy, and must include the full name of the authot(s), their
Please include a brief
biographical paragraph from each writer for an author's note at the
end of the article. Also include a complete address, telephone
number(s), and email if available of a contact person.

Photographs and illustrations are welcome and encouraged.
Glossy black and white photographs reproduce with the best quality,
but any clear photograph, color or black and white, is usually suitable.

j} IBM compatible format, Microsoft Word and Word Perfect are the

Suggested captions and credit lines must be included with the
| photographs.

Clear, high quality copies of diagrams, drawings, and other
illustrations may also accompany the article. As with photographs,
A suggested captions, credit lines, and other documentation must

| accompany the illustration.

A
H

% Photographs and illustrations should be numbered on the back to

captions to the photograph or illustration to avoid mix-ups.

With all illustrations and photographs, beware of copyright

infringements and restrictions. Remember, copyright compliance is

the author's responsibility! "The author(s) selected for publication are |
responsible for copyright infringement. See the MOMCC Copyright !

Notice on the inside back cover.
Books, journals, bulletins, and other sources used in the creation

of an article must be properly referenced.  The editors require A7

following the guidelines set forth by the Chicag Mannal of Style or A
Manual far Writers of Terme Papers, Theses, and Dissertations by Kate
Turabian.

The writing style should be clear and direct. Remember that the
articles in the Magazine are seen by readers of many different
professional backgrounds. Please double check the grammar,
spelling, and punctuation before sending in submissions. Other than

simple corrections or other minor changes, the author(s) will be g

asked to make any changes deemed necessary.

MOMCC does not pay authors for accepted submissions. All 3

accepted articles are considered contributions to MOMCC.

The editorial staff can make no specific guarantee as to when an

article chosen for publication will appear in print.
For the return of submitted materials, please include a first class

SASE. Contact the Editor-in-Chief with any questions regarding

proposed topics or content.  All submissions to be considered for
articles should be submitted to the following address:

MOMCC MAGAZINE
1100 KANSAS CITY ROAD
OLATHE, KS 66061
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Join now and beat the crowds! MOMCC exists to further
the interchange of materials, information, and ideas
within the history field. MOMCC is all inclusive for those
interested in history. Administrators, interpreters,
curators, historians, volunteers, and reenactors are among

those who benefit from membership.

COMPLETE AND SEND IN YOUR MEMBERSHIP
FORM TODAY?!

MOMCC MEMBERSHIP FORM
Name
Title
Institution
Address
City/State/Province
Postal Code
Country

Phone
Fax

Email

Dues
[1520.00 Individual Membership
[_1825.00 Institutional Membership
[1$25.00 Household Membership
[ JRenewal
[ ]New Membership
Visa/MC (please circle)#
Signature:
Make checks payable to MOMCC and send Debra A. Reid
Assistant Professor, Dept. of History

Exp. Date:

Eastern Illinois University
600 Lincoln Ave
Charleston, 11. 61920

We invite you to advertise in the MOMCC Magazine at the
Jfollewing per issue rates:

FUILL PAGE (6 5/8"X 9 1/4") is $100.00
HALF PAGE vertical (3 3/16" X 9 1/4") is $50.00
HALF PAGE horizontal (6 5/8" X 4 5/8") is $50.00
QUARTER PAGE (3 3/10" X 4 5/8") is $25.00

Members of MOMCC receive a 15% discount on these prices per

issue, or a substantial 33% disconnt off a package deal for three
1551165,

Members and non-menibers of MOMCC receive a flat rate price of
815.00 per issne for a business card size advertisement (3 3/16" X

25/8"). Ora special price of $40.00 for three issues for a
business card sige.

We ask that you supply us with a photo copy ready ad. Send this
and yonr check, payable to MOMCC, to: MOMCC Editorial
Staff. 497 Jackson Street, Galena, Illinois 61036

We hope that you will consider the MOMCC Magazine as your

advertising mediums.




RESOURCE COMMITTEE
CHAIRS

INTERPRETATION
Jim Willaert
Debbie Ashmann

LEADERSHIP
Rob Burg
Merrilee Gamer

GARDENS AND SEEDS
Brenda Williams

ARTISANS
Dave Tomlin

AGRICULTURE
Jon Kuester

PERIOD CLOTHING
Ericka Mason

MATERIAL CULTURE
Sara Feldbauer
Laura Daugherty

FOODWAYS
Sarah Uthoff

MUSIC
Chris Gordy
Melinda Carriker

MOMCC Copyright Notice
Copyright 2007 by the Midwest Open-Air Museums Coordinating Council
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Spring Conference
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Editor in Chief
Patricia Kennedy
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Reproduction in whole or in part without written permission is prohibited. By submitting a manuscript or illustrations, the author warrants to the MOMCC and its
publisher(s) that such manuscript or illustrations do not infiinge on the copyright of another party and that the author assumes full responsibility for any such

infringement that may arise following publication,

The opinions expressed by the authors do not necessarily reflect the policies or principles of the MOMCC Board, membership or e.ditors nor its pubﬁdlq{s).
Neither the MOMCC Board, membership or editors, or its publisher(s) make any warranty, express or i:pglied, with respect to the material or the goods or services
advertised herein. The MOMCC reserves the right to edit or refuse any and all materials submitted or solicited for publication.
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