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this view, asserting that costumed third-person allows a cer-
tain amount of freedom for the interpreter and comfort for
the visitor. “We can talk to a variety of people of various
ages and background[s] at one time... I think visitors like the
costumes, but appreciate the information [that third-person
interpretation allows you to give],” she says.

Most respondents agreed that sites where there is not one set
time period are the ones that are best suited to third-person
interpretation. “Interpretation where change over time is the
focus—Iike in the long history of a house or telling about
the family who owned it for 100 years—works well with
third person,” an anonymous respondent said. He went to
assert that “...with multiple sites the third person interpreta-
tion gives you more freedom.” Rick Finch agrees, saying,
“I think any site that shows change over time benefits from
third person so that a person on an 1850 farm can also talk
about technology on a 1900 farm.”

Another factor in deciding to use third-person for the bulk of
interpretation at a site is the nature of the subject matter be-
ing interpreted. Misrepresenting the person or people whom
your site is attempting to portray is of particular concern. In-
terpreters are often uncomfortable portraying someone of a
different race, culture, religion, or ethnic group. At one sur-
veyed site, the volunteer interpreters told the manager that
they would refuse to participate in first-person programming
because they felt that they were not capable of speaking in
an Upland Southern dialect without making it sound hokey.
The situation can get more sensitive when the group of peo-
ple a site is portraying is still living in the community that
the site serves. This is the case at Carriage Hill Farm, which
was originally inhabited in the 1880s by a German Baptist
family. “Due to the large number of members of this church
in the nearby community, [third-person] is pretty much the
only way to present it,” concedes Rick Musselman, Carriage
Hill’s Director of Education. In dealing with situations like
this, sometimes third-person can create a certain amount of
distance and objectivity that helps both the visitor and the
interpreter to deal with the subject matter in a non-threaten-
ing way.

But even using third-person, controversy and discomfort can
arise. Though many museums have made it a policy to never
dress non-native interpreters in Native American costume,
some continue to do so. Kate Herring, an interpreter with
Toldeo Metroparks in Ohio says that “the native costumes
are hard personally to wear, just uncomfortable (personally)
because ['m not native.” These situations are ones in which
the institution must consider seriously the ramifications of
choosing first-person or costumed third-person. Herring’s
dilemma is one which could effectively be solved by the ju-
dicious use of uniformed third-person.

With all these issues in mind, several respondents stressed
the importance of having good orientation, especially when
using first-person interpretation. At any museum—Iliving
history or not—orientation is always a key component of a
positive experience for the visitor. Susan Childs, an inter-
preter at the Buckley Homestead, wrote, “[The visitors] can
accept and enjoy the experience better if they understand the
concept.” Rob Burg, Site Historian at Hartwick Pines Log-
ging Museum can speak from experience to that effect.

We provide an orientation at our visitor center [for a
first-person 1896 lantern tour every September], so they
know what they will be experiencing. The first couple
of years we did not have this orientation and our pro-
gram suffered due to that... First Person [sic] works best
in situations where the guest is well prepared to take part
in this form of interpretation.

With third-person interpretation, the interpreter can casily
answer any question that a visitor asks, whether it is “peri-
od” or not. Even if the interpreter does not know the answer,
they have the ability to simply say, “1 don’t know”—a luxury
not afforded to first-person interpreters. If the orientation at
the site is poor, visitors will not understand this limitation,
and may get frustrated and even angry with a first-person in-
terpreter who is trying to stay in character. One respondent,
who wished to remain anonymous, suggested,

If you use first person at your site, the key is to make
certain that everyone that walks through the door knows
what the ‘rules’ are. Like the fact that if someone is
dressed in funny clothes, that they are working with a
certain parameter [of time], but if they are in modern
clothes, then any question can be answered in a non-
confusing way.

As this respondent advocates, some sites do use non-cos-
tumed third-person interpreters to answer non-period ques-
tions, keeping the visitors happy and the first-person in-
terpreters from having to “break character.” But even this
approach should still be used in conjunction with adequate
orientation to make clear what the “rules” of the game are.

Even with the best orientation and uniformed third-person
interpreters stationed around the site, first-person interpret-
ers still must deal with non-period questions. The way such
questions are sometimes handled leaves a lot to be desired.
As Rob Martin related,

Strict first person portrayals based on 100% accuracy in
terms of attitude, clothing, etc... often serve to exclude
rather than include guests, and tend to make them feel



foolish... If one of the interpreter’s goals is to help visi-
tors draw personal connections between past and pres-
ent, very strict adherents to ‘remaining in character” al-
most always fail in this regard.

Rather than answering visitors with a “period” response that
truly answers nothing and only turns the visitor off, enlight-
ened interpreters can work around the question without real-
ly breaking character. Stacy Roth similarly argues, “Skilled
interpreters overcome such hurdles by casually ‘double-ex-
plaining’ their own comments.”™ A first-person interpreter
is just that—an interpreter. Rather than treating the visitor
as a nuisance, the interpreter ought to be helping visitors to
make sense of the past by carefully and respectfully filtering
their questions through the lens of a first-person character.
According to Rick Finch, “Poorly trained staff can offend
visitors by saying [for example], “Why that’s a toaster, ev-
eryone knows that.”” This issue brings up the larger problem
of training first-person interpreters.

Many of the respondents regarded training as one of the big-
gest impediments to using first-person interpretation at their
sites. There was a general expression of frustration with
the scarce funds and other resources needed to implement
a first-person program. As stated before, first-person inter-
preters must be prepared to answer any of a wide variety of
questions and have the historical knowledge stored in their
minds, ready to be pulled out and used at any time. They
cannot answer, “I don’t know,” to a question for which their
character should know the answer. Moreover, interpreters of
all types must be trained in interpretive techniques in order
to effectively engage the public. “I feel good first person
interpretation requires a tremendous amount of training to
be done well. As a small site we can’t provide that training,”
says Finch.

In addition to the amount of training needed to do first-per-
son interpretation well, sites must consider how often they
will need to train interpreters. While there are veteran inter-
preters out there who have served thirty or more years at one
site, such loyalty is by no means the norm. Most living his-
tory museums suffer from an extremely high turnover rate.
Pat Murphy, executive director of the Oberlin Heritage Cen-
ter, says, “We do what we can with limited staff and many
volunteers and student interns. My experience has been that
first person interpretation can be done very well only with
lots and lots of background research, appropriate costum-
ing and continued training which is hard to accomplish with
sporadic volunteers.” When interpreters are constantly com-
ing and going, it is difficult to justify spending an inordinate
amount of time, money, and effort to train them.

It is also difficult to adequately train interpreters when the

bulk of them are volunteers. Volunteers are the lifeblood of
many living history sites, but it can be a challenge to train
and coordinate them. As one respondent affirms, “Getting
a large group of volunteers all keeping to character with-
out stereotypes and staying in the right time period and re-
gion is a BIG challenge!” If volunteers are not trained in
the same matter as paid staff members are, they often do not
understand the reasoning behind the way the site is operated.
Thinking that they are doing good, they can inadvertently
damage the credibility of the museum’s interpretation. An-
other anonymous respondent manages a site where most of
the interpreters are volunteers and has trouble enforcing in-
terpretive standards. “Some volunteers maintain their own
costumes or purchase their own which may not be authentic
or of the right period,” he says. Wisely, he chooses to limit
first-person programs at the site. Still, even if interpreters
are using third-person, they should be dressed appropriately.
In that situation, a good solution might be to limit first-per-
son events to paid staff and have volunteers and other staff
members wear a uniform of a polo shirt, name tag, and khaki
pants, for example.

In many cases, it all boils down to money. Regardless of
what interpretive style a site chooses, it is going to have
problems getting, training, and keeping interpreters. In his
book Time Machines, living history expert Jay Anderson
writes, “People with sufficient motivation to rise to the chal-
lenge of being good animators [his term for first-person in-
terpreters] are rare.”™ Indeed, there are few people who can
interpret effectively—in first- or third-person—all the while
struggling with extreme heat and cold, strenuous manual
labor, and group afier group of schoolchildren day in and
day out. I would submit, furthermore, that there exist even
fewer people who can stay in such a demanding field without
due recompense. The love of interpretation can only go so
far. If living history museums are serious about getting and
keeping high-quality interpreters, they need to increase the
pay and benefits. All museum work is a labor of love, of
course. But if interpreters make less than a living wage—
less, in fact, than a fast-food worker—they are not going to
stay for long. In a 1997 article in the MOMCC magazine,
Chris Gordy agreed that raising pay for interpreters is one
way of reducing staff turnover, which is something that has
not yet come to pass.® Reducing staff turnover will in turn
improve interpretive programs and lessen the demands on
training resources.

Some in the living history field have argued that third-per-
son interpretation is not as effective as first-person. “The
problem seen in third person is that it misses the drama, or
entertainment, desired by the visitor. If the visitor is not
drawn in, the interpreter does not have the chance to convey
what is desired.”” On the flip side, some see first-person as
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inherently problematic and argue that “the attempt to cre-
ate the past is... inaccurate, incomplete... too entertaining or
theatrical, too shockingly unlike the present, or alternately,
too homogeneous with the present.”™ But it is clear from
this preliminary study that both styles have their place in
living history museums. *T feel this is one area in which
there will never be a true one style [that] is better than the
other,” says Melinda Carriker. The silly rivalries between
interpretive styles that have plagued living history in the past
are hopefully on their way out for good. In a field where we
constantly have to prove our worth to the public and other
funding sources, infighting will get us nowhere. I hope that
the results of this survey will help to affirm the validity of
multiple interpretive styles.”

NOTES:

14 I hesitate to use the word “costumed,” as I feel that
the term “period clothing™ is more accurate and appropriate
than “costume.” But for the lack of a concise way to refer to
this style of interpretation, I will continue to use it.

2. Edward P. Alexander, Museums in Motion: An In-
troduction to the History and Functions of Museums (Wal-
nut Creek, CA: AltaMira Press, 1996), 200.

3 Stacy Roth, Past into Present: Effective Techniques
for First-Person Historical Interpretation, (Chapel Hill, NC:
The University of North Carolina Press, 1998), 14.

4. Roth, 71.

) Jay Anderson, Time Machines: The World of Living
History (Nashville, TN: American Association for State and
Local History, 1984), 20.

6. Christopher D. Gordy, “The Complex Field of Liv-
ing History: Through the Eyes of its Students,” Midwest
Open-Air Museums Magazine, 18:2 (1997), 8.

Ts Ibid., 9.

8. Roth, 21.

9. With more time, a more comprehensive survey could
be conducted that would further illustrate these points. Ide-
ally, I would like to survey staff at all the historic sites that
are members of the Association for Living History Farms
and Museums (ALHFAM) and its regional organizations
like MOMCC. It would be interesting to see if the statistics
that came to light as a result of this small initial survey hold
true across the board, or if the initial sampling was not rep-
resentative. It would also be worthwhile to see if there are
any regional trends in living history—for instance, if there
are more sites that use first-person interpretation on the East
Coast than there are in the Midwest.
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Livestock Care in Museums

Association for Living History, Farm and Agricultural Museums
(ALHFAM)
*An Organization Of People Who Bring History To Life”

Prepared by: FARM: The ALHFAM Professional Interest Group focusing on agricultural issues in a museum setting.

Revised and re-formatted: June 12, 2006

This outline is a “guidance” document intended for individual
site’s resource and risk assessment when developing
livestock programs and management plans/policies. It is
the opinion of the review committee that livestock plans
should receive board approval or other accreditation from
the sites governing body. Policies should be developed and
administered with the assistance of experienced livestock
health professionals. We recommend that the responsible
party consult individuals who currently oversee livestock
programs in a museum setting. The assistance and guidance
of other professionals lend credibility, public confidence and
considerable security to livestock programs.

The information below is intended to be an outline that
stimulates thought on the subject of livestock in a museum
setting. It is not intended to be a comprehensive outline.
For more specific information contact the chair(s) of the
ALHFAM professional interest group- FARM found on the
website at alhfam.org.

Points for Consideration

Institutional Commitment—Is the institution committed to the
resources- financial, physical (barns, fields, pasture, fences,
etc) and personnel necessary for a livestock program?

Mission Statement of the livestock program-- THE BIG
PICTURE of how livestock programming enhances the
museum site. How does the livestock program fit into the
overall mission of the site?

Goals and objectives of the livestock program--- State
clearly what you wish to accomplish by implementing a
livestock program. How will the livestock fit into the site’s
programming? Will the livestock serve an active or passive
interpretive role? Do you intend to use the livestock as part of
the site’s interpretation in a “working” manner?- [Examples:
shear the sheep with historically appropriate methods; work
the horses and oxen in fields]. Are the livestock intended to
be a passive enhancement to the site? Or some of both?

Staffing for livestock program---Determine necessary
staffing levels to maintain program in a professional manner.
Identify staff person responsible for livestock care and
clearly define their responsibilities. Develop a clear chain of
command from the governing body to the livestock handlers.
Identify responsibilities of all staff engaged in livestock care.
Consider source for qualified staff to recruit for positions.
Clearly define the availability of staff persons to properly
maintain livestock program.

The Livestock Management Plan -- The nuts and bolts of the
plan are contained in clear policies. The document inevitably
will identify all areas of livestock care. (The list below is not
necessarily in order of priority.)

[. Purchasing policies

A. Budget- for purchase and maintenance

B. Determine realistic costs for livestock

C. Initial acquisition

D. To breed or not to breed

E. Livestock selection
1. Phenotypic and genotypic
2. Breed choice
3. Rare breeds conservation
4. Breed or individual temperament
requirements
5. Training requirements- horses and oxen
6. Loans- incoming/outgoing
7. Gifts- Note: consider advantages and
disadvantages to gifts. Do donated
livestock have hidden issues or problems?
8. Sponsorships- adopt an animal program,
ete...

I1. Environmental control- specifications for the following
may be found in the Federation of Animal Science Societies,
Ag Guide, or other university publications. See USDA
animal care policy manual #29.
A. Space requirements-specific to species/ indoor
and outdoor
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B. Relations between species
C. Temperature tolerances of species/breed
D. Sanitation/ manure disposal
E. Pest management
|. Exterior parasites on livestock
2. Internal parasites in livestock
F. Physical site
|. Buildings and grounds
2. Shelter requirements
3. Ventilation/ Odors to surrounding area
4. Feeding arrangements- troughs,
mangers, etc...
5. Predator control methods
6. On-site and oftf-site facilities
G. Fencing
1. Types- historic or modern
2. Safety- humans/livestock
3. Cost consideration
4. Maintenance requirements
5. Within view of public?
H. Nutrition -- Recommend a nutritionist/
veterinarian as a consultant- (provides credibility)
1. Specific needs for each species
2. Specific needs for individual livestock
within species
3. Work load for each species and each
individual
4. Gestation periods for each species
5. Lactation
a) Weaning
b) Drying off
6. Growth expectations
7. Water supply
a) Source
b) Container- period or modern
c¢) Fresh — determine this.
d) Amount needed per animal.
¢) Availability.
f) Public perception
8. Storage of feed
a) Rotate/ freshness
b) Containers
¢) Rodent free
d) Security from livestock/visitors
¢) Feeding schedule
f) Quantity
g) Quality/Brand
9. Personnel--Note: Designate the
personnel who feed!
(training is necessary to insure
consistency).
a) Posted and available for easy
access for staff

b) Identifying amounts and specific
guidelines for certain livestock
individuals

III. Health Programs and biosecurity-- Design in
consultation  with local veterinarian -- adds credibility as
well as expertise—(a professionally assisted program- under
contract or not).
A. New acquisitions
1. Vaccinations before arrival
2. Parasite control before arrival
3. Practices unique to species prior to
arrival
4. Quarantine upon arrival
B. Vaccinations- preventive/general/reproductive.
1. Times of year -- Identify season- initial/
booster
2. Age--newborn, yearling, mature, etc...
3. Type of medication/ dosage amount/
booster
C. Worming
1. Schedule
2. Type of mediation
3. Rotation of medication type
D. Castration
1. Methods/determination
2. Medical treatment
3. Trained, experienced staff
E. Veterinarian
1. Maintain close working relationship
2. Hospital facilities- distance/ location
3. Sick animal quarantine
4. New acquisitions quarantine
5. When to call
F. Ferrier- if applicable
G. Disposal procedures
1. Live animals
a) Euthanasia
b) Sale- restrictions?
Private party
Auction
Donation
¢) Use for facility
Human consumption
Processing
Programming
Storage
Dissemination
2. Deceased animals
a) Burial
b) Disposal service
¢) Donations to vet schools or
other facilities

Continued on page 32



25th Anniversary Endowment Fund

Candace Matelic, founder of MOMCC, has pledged the first Please make your tax-deductible contribution today by
donation to the MOMCC endowment - $2,500, which she completing the form below and mailing it to the
challenges MOMCC members to match 3 to 1. MOMCC treasurer, Debra A. Reid. You will
By the campaign's end the fund will receive a thank-you letter that will serve
increase to at least $10,000. Pledges as proof of your contribution.

already stand at $3,097. MOMCC
established the endowment to
honor the organization's 25th
anniversary. The interest from
the $10,000 investment will
increase MOMCC services
to members, including but
not limited to fellowships to
attend MOMCC and
ALHFAM  conferences,
invited  speakers  at
conferences, and special
publications.

Contributors will be listed in
each fall issue of the MOMCC
Magazine. If you wish to
remain anonymous, please
indicate that on the
contribution form.

MOMCC thanks you for
your support.

Contributions of any amount
are welcome, and all funds will
be restricted. Please use the

endowment as an opportunity for
planned as well as memorial giving.
Contributions may be made in installments,
with billing occurring twice during FY 2004-
2005 (Sept. 1-Aug. 31) and twice during FY 2005-2006.

25th Anniversary Endowment Fund Contribution Form
Memorials: This donation recognizes the following individual (can be living!!)
Biographical information on the individual memorialized (optional)

Anonymous (please circle preference): YES /NO
Publication information (please circle preference): YES/NO Iallow my name to be published in the MOMCC
Magazine (Fall issue) as a contributor to the MOMCC 25th Anniversary Endowment Fund.

Amount: $25 $50 $100 $250 Other

Payment Method: ~ Check or Money Order (Payable to MOMCC Endowment Fund)
~ Credit Card (Please Circle) VISA / MASTERCARD

# on Credit Card Expiration date:

Please charge my card for $ AUTHORIZING SIGNATURE:

Contribution made by:

NAME: (as you wish it to appear in the MOMCC
Magazine)
Address: City: State: Zip Code:
Daytime Phone: (Area Code) and number: E-mail:

Send this Endowment Fund Contribution Form along with payment to:
Debra A. Reid, MOMCC Treasurer; Department of History, Eastern Illinois University
600 Lincoln Avenue.; Charleston, IL 61920
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H. Record Keeping

1. Health

2. Nutrition

3. Acquisitions
a) Newborn
b) Purchase
¢) Donations
d) Medical supplies
¢) Other supplies

4. Breed registrations

IV. Staff Training
A. Mission of livestock program
1. Overview of management plan
2. Policies and procedures
3. Chain of command
4. Training frequency and refresher
training
B. Animal husbandry
1. Handling livestock
. Livestock behavior
. Restraint techniques
. Physiology of species
4. Nutrition- feeding schedule
5. History of species
6. Preventative care
7. Grooming schedule
8. Health check schedule
C. Visitor interaction
1. To pet or not to pet
2. Interpretive goals and objectives
3. Naming of animals

(USRS I 8 |

4., Define the acceptable level of visitor

participation

D. Driving techniques of draft/carriage animals if

appropriate
E. Visitor and Staff Safety
1. Around livestock
2. Facilities
3. State and local laws
F. Written resources for reference use.

V. Liability Issues
A. Insurance
B. Training and procedures
C. Equipment
D. Contractors on the site

VI. Emergency plan
A. Inclement weather
B. Disaster- fire, flood, etc...
C. Contact list
D. Prioritized plan

For additional information contact the current chair of the
FARM professional interest group listed on the ALHFAM
website at alhfam.org.

Original document compiled in 1999 by ALHFAM
members:

Robert Preseren- Ohio

Steven Miller- Pennsylvania

Ralph Ward- Kentucky

Terry Sargent- Indiana

Peter Zopes- Maine

Reviewed and revised in June 2006 by ALHFAM members:
Jonathan Kuester- [llinois
Barbara Corson- Pennsylvania

i Forge & Anvil

Indiana

Larry Miller-
California

Ed Schultz-
Virginia
Andy Morris-
Colorado
Joyce Henry-
Virginia

Sean O’Herron-
New Jersey
Bob Powell-
Scotland

Charles Keller,
Blacksmith.
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Thirty-Eighth Year.

ALBANY, N. Y., NOVEMBER 5, 1868.
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OUR ILLINOIS CORRESPONDENCE.
Champaign Co., Oct. 28, 1868.

As if to make amends for the past, we have had
a week of magnificently fine autumn weather.
Sunday and Monday were windy and warm,
almost like summer; it was cooler Tuesday, and
we have a cool norther blowing softly down
from the lakes to-day. Last night, for the first
time in the season, prairie fires lighted up the
horizon at several points of the compass, but
rather dimly and indistinctly, under the light
of pretty nearly full moon. The country is
being enclosed and settled so fast, that here in
Champaign County, prairie fires will soon be a
thing of the past. Ten years ago, whenever the
old grass was sufficiently dry, prairie fires were
to be seen nightly, and during the months of
October and November, they were so frequent
as to light the whole country up.

The Sorghum Crop

Has been growing gradually smaller for not
less than three years. Four and five years ago
there were tow mills of the largest class run
in Champaign City, commencing soon after the
first of October, and continuing until stopped
by frost in December. Three years ago one did
the work in about eight weeks; last year the
job was through within three weeks, and, this
fall, the owner informed yesterday it would not
take two weeks to grind the cane raised this
year. When corn brings more than 850 cents a
bushel, wheat from $1.25 to $ 1.50 and oats
from 30 to 50 cts., our farmers pay attention
to these crops almost too exclusively, and for
these reasons I suppose it is that the Sorghum
crop is so decreased.

Prices late in October, 1868,

Are lower than most of us have anticipated,
and considering the present “muss” in the New-
York money market, they may go near to the
never-to-be-forgotten “ten-cent corn era” of
1859 and 1860. Below are the highest prices
paid for the several staple commodities named,
since January, 1868, and also the present
price of the same- all of this in Champaign Co.,
Central Illinois. During the period named, the
decline has been in

Wheat from.....................$1.40 to $0.80
Barley TSR 1758 “ 1.25
Rye U 1.80 “ %5
Qats K eneinnsanans sasis suminssnansnns ‘D B0
OId Bott,  “uusavmmmeni i s 92 “ 80
New do.  “ i 50 % 28
Fax geatl TroN. .ovnrsemmmssniss 2.80 “ 1.80
Potaloes oo aassaesees 2.00 * 90
Live Hogs “ .vvviviiiivininnenn.... 10.00 © 7.00

I do not consider the 25 cents paid for new
corn as indicative of the range of prices during
the coming season; for if I did, I should say
that the era of ten-cent corn had been reached
already. Twenty-five cents in greenbacks for
eighty pounds of corn in the ear, is little better
than ten cents in gold for seventy pounds.
Those only sell corn now who are compelled
to sell, and I am sorry to say there are many
tenant farmers and beginners who must do
so to live and the grain men, feeling there is
some risk in cribbing corn as green as it is at
present, buy with reluctance and only at the
lowest figures. The fluctuations which attend
or inconvertible paper currency make nothing
certain but uncertainty; so, few embark in grain
transactions, unless large margins and profits
are highly probable, and hence the doubling up
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of doubling down of prices every few months.

Grain Speculations and grain “Corners”
Are quite beyond the power of the farmer to
prevent. He must advise himself fully of the
condition of the country, its crops and crop
prospects, and then act accordingly. I would not
have the farmer accept the advice or opinions
of the commercial classes, nor of politicians,
large or small; but would have him the best
informed, as he is the most numerous and
powerful class.

Perhaps all of the readers of the COUNTRY
GENTLEMAN do no quite so well understand
what “a corner” in grain means, as they do
what the term “speculation” signifies. To effect
a “corner,” then, it is only necessary for a body
of (let us call them gentlemen,) to conspire
secretly together to buy five hundred thousand
bushels of corn or wheat at a certain price,
to be delivered on a certain day, in a certain
market, which is capable of supplying four
hundred thousand bushels only in that time.
It is principally the smart money drawn from
the failure to deliver the one hundred thousand
bushels that cannot be obtained, on which the
conspirators make their profit.

There have been two “corners” in the Chicago
grain market within a few months-one in
wheat and the other in corn- and half a dozen
prominent grain dealers have been pecuniarily
ruined thereby. When the sly and cunning fox
traps the fierce and stupid wolf, the innocent
sheep may look on the game with surprise and
admiration.

Very Much against Tree Pedlers
Has been said, and yet the quantities of nursery
stock they sell is somewhat surprising! While
almost every farmer takes one agricultural
paper certainly, and just certainly reads the
advertisements- a majority of them wanting
trees, will not take the trouble to go to a nursery
and select, nor to sit down and write an order
for them. But, when the glib-tongued tree man
comes along, with his books and his specimens
and insinuating ways, unable to withstand so
much horticultural eloquence, the farmer puts
down his name with alacrity for twice the
amount he would have ventured to select or
order on his own account. An, I am bound to

add, that when the agent’s consignment arrives,
the trees are accepted, delivered and paid for
without words or hesitation on either side. I
do believe we owe to the labors and exertions
of the tree pedlers one-half the increase which
has been made in fruit planting among small
farmers and town proprietors in the last five
years in this State

B.F.J.

Poisonous Hair Washes

The danger of applying powerful drugs to the
skin, in the hope of obtaining some physical
beauty, is a familiar subject, but one which
deserves all the attention it is likely to receive.
Hear what an exchange says, very truthfully,
of “hair-washes.”

It is only right to refer to a source of possible
disease which is peculiarily wide-spread just
now, and against which the public should
be cautioned. At the present time there is
quite a rage for the use of hair “washes” or
“restorers,” which while the charge of their
being “dyes” is indignantly repudiated, yet in a
short time “restore” the color of the hair. The
active agent in these washes is, of course, lead.
In the majority of cases, probably, a moderate
use of such a lotion would be unattended with
mischief; but it is worth remembering that palsy
has been known to be produced by the long
continued use of cosmetics containing lead. But
of the thousands of person who are applying
lead to their scalp, there will doubtless be some
with an extreme susceptibility to the action
of the poison, and these will certainly run no
inconsiderable risk of find the “restoration” of
their hair attended by loss of power in their
wrists, arms, and legs.

Excerpted from The Cultivator Country Gentleman. Vol.
XXXII No. 825. Albany, New York. November 5, 1868.



Report from ALHFAM 2006 Conference
& Annual Meeting

Debra A. Reid

Editor s note:

The president of MOMCC, Rob Martin, serves as the
representative of the Midwest region to ALHFAM. At each
ALHFAM meeting, the chair of the Committee on Regional
Networking (CORN) meets with the regional representatives.
In Robs absence, Debra Reid sat in on the 2006 CORN
consultation in Baton Rouge, Monday, June 5, 2006. She
reports the following.

The Association for Living History, Farm and Agricultural
Museums has remained relevant to members partially through
vibrant regional conferences and networking opportunities.
In the spirit of cooperation and collaboration to strengthen
the living history and open air museum field, MOMCC
welcomes all ALHFAM members from the Midwest and
beyond, to its semi-annual conferences, and cooperates with
ALHFAM goals regarding membership recruitment and
retention. To this end, MOMCC underwrites a fellowship for
a Midwesterner to attend the ALHFAM annual conference.
The application is available via ALHFAM.org. Please take
time to apply for the fellowship that covers conference
registration and lodging so relative newcomers to living
history can become familiar with the vibrant professional
development opportunities that ALHFAM and MOMCC
afford.

ALHFAM likewise provides a forum to exchange information
across regions about everything from livestock care to
interpreting the twentieth century. The sharing depends on
member participation in conferences and via ALHFAM-L, a
members-only message board accessible via ALHFAM.org
(under Membership, and ALHFAM-L).

Sixteen Midwesterners met during the 2006 ALHFAM
conference to discuss upcoming MOMCC conferences and
other regional interests including generating presentations
for MOMCC and ALHFAM conferences, and papers for the
Midwest Open Air Museums Magazine and the ALHFAM
Bulletin.

Plan now to attend the 2007 ALHFAM conference, June
2-6, in Santa Fe, New Mexico, hosted by El Rancho de
las Golondrinas, with lodging at the College of Santa Fe.
For additional information, contact program co-chair
Mick Woodcock, Sharlot Hall Museum, Prescott, Arizona

(mick@sharlot.org).

ALHFAM Membership

ALHFAM membership entitles you to four issues of the ALHFAM
Bulletin, reduced registration fees for ALHFAM conferences, and
reduced costs for the Conference Proceedings, the Replica Resource
List, and other publications. Members will be included in regional
mailing lists and will receive a membership directory annually.
Supporting and Institutional members receive the Conference
Proceedings as a benefit of membership. Institutional members
may send staff (paid or unpaid) to the annual conference at the
reduced registration fee available to members. Joint membership is
for two voting members sharing a mailing address but interested in
only one set of mailings, including the Conference Proceedings.

Membership is for one year from date of receipt of dues.

Membership Levels:

Regular $20
Supporting $30
Joint $35
Student or Retired $15
Business Associate §50
Institutional (Small) $50
Institutional (Medium) $75
Institutional (Large) $100

To join ALHFAM, please complete this form and send it with dues
to:

Judith Sheridan

ALHFAM Secretary/Treasurer
Brownwood Farm

8774 Route 45 NW

North Bloomfield, OH 44450-9701

Phone/fax: 440-685-4410
Sheridan@orwell.net
Make checks, in U.S. funds, payable to ALHFAM,

Complete the following (please type or print clearly)

Name:

Address:

Phone: Fax

E-Mail:

Institution:

Yes No: Add my e-mail address to the ALHFAM
members’ electronic discussion list.

WWW.MOMCC.Org

o
wn



MOMCC Magazine / Volume XXVIL no. 3

Candace Tangorra Matelic Award

The Midwest Open Air Museums Coordinating Council (MOMCC) has established an award for
essays in honor of MOMCC's first president, CandaceTangorra Matelic.

e e e et e P o,

This $200 cash award recognizes the best essay published in the MOMCC Magazine

for the volume year.

Magazine articles must promote excellence and provide a forum for the interchange
of materials, information, ideas and consideration of professional issues within the
open air, interactive, and historical museum professions.

e o o o o )

Previous Winners

2005 — Merrilee Garner
“Community Collaboration: Schools, Museums, Historical Societies and You”
Vol. 26, no. 2

2004 —Debra A. Reid
“Living History’s Long Row to Hoe: Midwestern Open Air Museums and Twenty-First Century Threats and
Triumphs”
Vol. 25,n0.2 & 3

2003 — Anneliese Detwiler

“Mission Possible™
Vol. 24, no. 3

Send your submission today!

Send entries to:

Spring Valley
MOMCC MAGAZINE
1111 East Schaumburg Road
Schaumburg, IL 60194

magazine(@momcc.org

)
an




MOMCC 2007 Fall Conference
CALL FOR PRESENTATIONS

Motivating History: Transporting Your Museum Forward

Minneapolis/St. Paul, Minnesota
November 8, 9, 10 2007

In the mid-nineteenth century Minneapolis and St. Paul were a major hub of agriculture, transportation,
and industry. Wheat drove agri-business in the late nineteenth century. The Great Northern, Northern Pacific,
Minneapolis & St. Louis, and many other railroads made the “Twin Cities” their home. The powerful Falls of
St. Anthony created the power for the milling of lumber for building prairie towns throughout the Midwest, and
pure flour to feed hard-working homesteaders. Today, the cosmopolitan Cities are based on their rich historical
record, offering agricultural markets, multimodal transit and excellent economic diversity. How does your site
or organization interpret agriculture, industry, and “progress”? How do you signal comparisons and contrasts
with historical legacies? What lessons from industrial history have motivated your museum to better meet best
practices and commonly accepted museum standards?

Proposals for sessions or workshops will please complete the form below and send to the Conference
Program Co-Chair: David Grabitske, Grants& Field Programs, Minnesota Historical Society, 345 Kellogg
Blvd., St. Paul, MN 55102. Email: david.grabitske@mnhs.org

Title of Presentation:

Brief Description (content, goals, applications —use additional sheet if necessary)

Format (circie one)

Pre-Conference Paper Panel/roundtable Performance Other

Length (circle one)

Y2 day workshop Full-day workshop  Partial session (30 min. or less) Full session (75-90 min.) Multiple sessions

Audio-Visual Needs:

Presenter, Session Chair, and/or other participants: On a separate sheet, please include name, address,
telephone and fax numbers, and email address, affiliations and a brief biographical sketch or resume.

DEADLINE for Submissions: June 15, 2007

Fall Conference Coordinator: Michelle Evans; Conference Chair: Bill Wittenbreer; Local Arrangements Co-chair: Shawn Lawson;
Conference Program Co-Chairs: David Grabitske and Noel Petit.
Host Sites: Minnesota Transportation Museum, St. Paul; Augsburg College, Minneapolis;
and, Living History Society of Minnesota, Mendota.

WWW.Mmomcc.org

Conference location: Augsburg College; and lodging: Best Western-Bandana Square
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PROFESSOR

PHINEAS FAIRHEA |,
_ THE

Inging HOPE and OPRORTUN
through the PROVEY

Yes, The Professor Is In!

Interpreting and Demonstrating
Practical Phrenology, one of the
great fads of 19th Century
American Popular Culture. Let

HiL i" Professor Phineas Fairhead

entertain and educate your
visitors at your next event or
program. For more information,
prices, and bookings, contact:

Victorian Parlor Entertainments
Lee & Carroll Slider
2100 W. William
Decatur, IL 62522
(217) 423-1922 phineasfairhead@sbcglobal.net

Making Sense of Place, Inc. and Associates

Finding inspiration in the past, creating meaning for the present,
and planning for the future.

Innovative Approaches

* Creating sense of place

* Combining culture and nature
* Environmental history

* Point-of-view interpretation

* Audience-focused

Services

* Research

* Audience studies
* Strategic planning

* Interpretive planning
* Exhibitions and Programs
* Outdoor exhibits

Thomas A. Woods, Ph.D., President
1521 Grandview Ave. Oconomowoc, WI 53066
262-569-1698  tom@makingsenseofplace.com

www..makingsenseofplace.com
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The purpose of MOMCC is to "further the interchange of
materials, information, ideas and consideration of professional issues
within the open-air interactive and historical museum professions.”
Submissions regarding any topic of relevance to this purpose are
welcome and needed. This is your magazine! Length is not an issue:
one page and even one-column articles are needed as much as longer
submissions,

If possible, submissions should be made on computer disk in an

3 IBM compatible format, Microsoft Word and Word Perfect are the

editor's choices for submissions. Macintosh format is acceptable but
please allow extra tme for conversion. Contact the editors before
submitting a final copy of extensive manuscripts for the most current
computer guidelines,

At least one hard copy of the article must be submitted. Hard
copies should be double-spaced. A title page should accompany the
hard copy, and must include the full name of the author(s), their
professional affiliations(s), and dde(s). Please include a brief
biographical paragraph from each writer for an author's note at the
end of the article.  Also include a complete address, telephone
number(s), and email if available of a contact person.

Photographs and illustrations are weleome and encouraged.
Glossy black and white photographs reproduce with the best quality,
but any clear photograph, color or black and white, is usually suitable.
Suggested captions and credit lines must be included with the
photographs.

Clear, high quality copies of diagrams, drawings, and other
illustrations may also accompany the article. As with photographs,
suggested captons, credit lines, and other documentation must
accompany the illustration.

A Photographs and illustratons should be numbered on the back to

correspond with thelr matching numbered captions.  Fasten the
captions to the photograph or illustration to avoid mix-ups.

With all illustrations and photographs, beware of copytight ¥

infringements and restrictions, Remember, copyright compliance is
the author's responsibility! The author(s) selected for publication are
responsible for copyright infringement. See the MOMCC Copyright
Notice on the inside back cover.

Books, journals, bulletins, and other sources used in the creation
of an article must be properly referenced.
following the guidelines set forth by the Chiage Mannal of Stk or

Mansal for Wiiters of Term Papers, Theses, and Dissertations by Kate A

Turabian.

The writing style should be clear and direct. Remember that the "-""'
articles in the Magazine are seen by readers of many different 3
Please double check the grammar, |
spelling, and punctuaton before sending in submissions, Other than |
simple corrections or other minor changes, the author(s) will be

professional backgrounds.

asked to make any changes deemed necessary.

MOMCC does not pay authors for accepted submissions.  All ‘;.

aceepted articles are considered contributions to MOMCC.

The cditorial staff can make no specific guarantee as to when an

article chosen for publication will appear in print.
For the return of submitted materials, please include a first class
SASE.  Contact the Editor-in-Chief with any questions regarding
proposed topics or content.  All submissions to be considered for
articles should be submitted to the following address:
SPRING VALLEY - MOMCC MAGAZINE
1111 EAST SCHAUMBURG ROAD
SCHAUMBURG, 1L 60194

magazine(@momcc.org

e —=
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WWW.MOMCcC.org
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Join now and beat the crowds! MOMCC exists to further
the interchange of materials, information, and ideas
within the history field. MOMCC is all inclusive for those
interested in history. Administrators, interpreters,
curators, historians, volunteers, and reenactors are among
those who benefit from membership.

COMPLETE AND SEND IN YOUR MEMBERSHIP
FORM TODAY!

MOMCC MEMBERSHIP FORM

Name

Title

Institution

Address

City/State/Province

Postal Code

Country

Phone

Fax

Fmail

Dues
[1820.00 Individual Membership
[1$25.00 Institutional Membership
[1$25.00 Household Membership
[ JRenewal

New Membership
Visa/MC (please circle)# Exp. Date:

Signature:
Make checks payable to MOMCC and send Debra A. Reid
Assistant Professor, Dept. of History
Eastern Illinois University
600 Lincoln Ave
Charleston, 1. 61920

We invite you to advertise in the MOMCC Magazgine at the
[following per issue rates:

FULL PAGE (6 5/8" X 9 1/4") is $§100.00
HALF PAGE vertical (3 3/16" X 9 1/4") is $50.00
HALF PAGE horizontal (6 5/8" X 4 5/8") is $50.00
QOUARTER PAGE (3 3/10" X 4 5/8") is $25.00

Members of MOMCC receive a 15% disconnt on these prices per
issue, or a substantial 33% disconnt off a package deal for three
Lssues.

Menibers and non-members of MOMCC receive a flat rate price of
$15.00 per issue for a business card size advertisement (3 3/16" X
25/8"). Ora special price of $40.00 for three issues for a

business card sige.

We ask that you supply us with a photo copy ready ad. Send this
and yonr check, payable to MOMCC, to: MOMCC Editorial
Staff, 497 Jackson Street, Galena, lllinois 61036

We hope that you will consider the MOMCC Magagine as yonr

advertising medinm.




MOMCC BOARD
MEMBERS

- Rob Martin
~ President

B Carol Smith
¥ Past President

Rick Musselman
Vice President

' Jan Kehr
Secretary

Debra Reid
Treasurer

CHA IRURS RO E‘E . Dawn Bondhaus
Member at Large
IN TERPRETATION Rick Finch
Dbt Member at Large
Debbie Ashmann
LEADERSHIP Rob Bug
N Member at Large
Merrilee Gamer
Michelle Evans
GARDENS AND SEEDS |
Brenda Williams Fall Conference Coordinator
sl Beckie Finch
Dave Tomlin -
K inator
AGRICULTURE Coordina
N Peter Noll
PERIOD CLOTHING Editor in Chief
Ericka Mason
Patricia Kennedy
MATERIAL CULTURE o
Sara Feldbauer Master
- [ . Wendy Tatar .
FOODWAYS - g 20 Vendor Room Coordinator
Sarah Uthoff “":"-—-.;,“ !
MUSIC qﬂ' ’
Chris Gordy o e
Melinda Carriker MOMCC Copyright Notice
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Copyright 2007 by the Midwest Open—Au.- Museums (.Zoorc;mann'g Counci .
Reproduction in whole or in part without written permission is prohibited. By submitting a manuscript or illustrations, the author warrants to the .MO?/ICC an:wli
publisher(s) that such manuscript or illustrations do not infringe on the copyright of another party and that the author assumes full responsibility for any
infringement that may arise following publication.

The opinions expressed by the authors do not necessarily reflect the policies or principles of the MOMCC Board, membership or editors nor its publisher(s).

Neither the MOMCC Board, membership or editors, or its publisher(s) make any warranty, express or iqx;?lied, with respect to the material or the goods or services
advertised herein. The MOMCC reserves the right to edit or refuse any and all materials submitted or solicited for publication.

MCC serves as estem 1ation ivi istory, Farms any i useums ALHFAM members who choose
MOMCC the Midw affiliate of the Association for Living History, F d Agricultural M (ALHFAM). bers ch.

f 'e affiliate of O'f ;LHFAM membership will receive notices of MOMCC Conferences, as well as the MOMCC member price for
to be a part of the Midwestern their

. : i benefits of MOMCC members only.
st A Air Museums Magazine and voting privileges are
conference registration. Midwest Open-
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