




















































Eriksen said the critical plaudits come as no surprise, and 
they come because of a synergy you find when a group of 
singers comes together. "You can'tjust make good Sacred 
Harp singing happen," Eriksen said. "It's not good music 
fo r recording .... There 's something at the core of th is 
music, when it's washing over you, that communicates 
something about our history." 

'Go South. Visit <fasola.org>. Show respect.' 

My presentation came the fo llowing day. It turned out 
a little bit like the l 8lh-century novel Tristram Shandy, 
a discursive literary romp that ends three weeks before 
its main character is even born. Instead of reading the 
passages I'd marked in my paper, I began my session 
by going around the room and asking people what they 
knew about shape-note singing and what they wanted 
to know. That led to a freewheeling discussion that was 
still gathering momentum when our 45 minutes were up. 
In the audience were several shape-note singers from 
Lincoln Log Cabin and Conner Prairie, and I relied on 
their experience as well as mine at New Salem to address 
the issues that came up. Out of our discussion, came these 
points: 

Go South. As we talked about the value ofleaming 
the Sacred Harp tradition from those who have 
nurtured it over the generations, I decided ifI had 
two words I hoped people wou ld take back to their 
interpretive programs, those two words would be: 
"Go South." That's where the traditional singers 

are. For Midwesterners who want to learn the 
Sacred Harp, that often means Sand Mountain in 
northeastern Alabama. It's a straight shot down 
Interstate 65, so it's readi ly accessible from the 
Midwest. 
Fasola.org. As we continued, I added a third word. 
A web address, actually. In the Midwest, strong 
local groups flourish in Chicago, Minneapolis, St. 
Louis and several smaller metropolitan areas. They 
can be located by studying the <www.fasola.org> 
website. Valuable information is available there, 
ranging from MP3 sound files to an exhaustive 
bibliography and a concordance of the 1991 
Denson revision of The Sacred Hatp. But I think 
the networking opportunities are most important; 
look up a local singing on the webs ite, and go to 
it. The Sacred Harp is a living tradition, and it is 
best learned from the people who sing in it. 
Respect. Toward the end of the session, we added 
a fourth word. Since the Sacred Harp is religious 
music, the people who carry on the tradition tend 
to be deeply religious themselves. The music 
appeals to people of different fa ith traditions, or 
no religious affil iation at a ll, but at bottom the it 
is deeply spiritual. Even as we adapt the music to 
secular purposes at a historic site, I think we have 
to respect its origins -- and the people who share 
their traditions with us. 

A common thread rurming through the discussion was 
tradition. Here's why. The Sacred Harp is a living tradition, 
often handed down from generation to generation as a 

Singers take parf in rhe "Christmas on rhe Prairie" evenf formerly held at Lincoln Log Cabin 
Stale Historic Site. (Photo courtesy of JoAn Bake1) 

family heri tage. Even though 
Sacred Harpers sing from a 
book, important parts of the 
tradition are oral (see Cobb 40-
45). And as Tevye the dairyman 
reminds us in Fiddler on the 
Roof, tradition is how we 
keep our balance (quoted in. 
"Fiddler," lMDb ). When I began 
singing in the allied Old Harp 
singing tradition as a graduate 
student at the University of 
Tennessee during the 1970s, 
and I still remember country 
singers telling the UT folks, in 
a very kindly way, "Y'all sing 
too pretty." Traditional shape­
note singers are extraordinarily 
gracious with learners of 
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differing cultural values, as John Bealle points out in his 
book Public Worship, Private Faith (xi-xv, 188-244), but 
they do hope we learn the tradition as they have handed it 
down from generation to generation. 

Getting started: 

So how can interpreters at a historic site or living history 
fa rm get into Sacred Harp singing? To a great extent, of 
course, it depends on the site. But, as always, it begins 
with hi storical research. Tn centra l Illinois, we interpret 
an early l 91h-century cultural milieu in which people sang 
from a shape-note tunebook. Yet there is evidence that at 
least the repertory and the loud, uninhibited singing of 
the old shape-note tradition were more widespread than 
that. And they were not limited to the South. ln the liner 
notes to a recordin called The Hookes 'Re liar Sin , Tim 

county histories and old settlers' reminiscences to see 
what songs I could document. So now when we sing "On 
Jordan 's Stormy Banks" or "How Firm a Foundation," we 
can tell visitors we know they were sung at Rock Creek 
campground just a few miles from New Salem. I think 
that 's important. 

Yet when we sing as a group at New Salem, we have 
to balance strict accuracy to written documentation 
with the spirit of the music. We sing in the Sacred Harp 
tradition as it has been handed down to us, even when it is 
anachronistic to the 1830s; we find, as Tim Eriksen found 
in adapting the music for a movie, that by doing so we 
can best bring alive the spirit of the old songs. But when 
I interpret stations as a volunteer in the historic village 
at New Salem, I play the old songs on an Appalachian 
dulcimer in as traditional a style as I can conjecture and I 

speak of singing at Rock Creek campground and 
family gatherings at the Rutledge Tavern without 
mentioning the Sacred Harp. [4] So my advice to 
people at another historic site would be to start 
small. I wouldn't try to bring the entire Sacred 
Harp tradition on site, at least not in first person 
interpretation, but I would learn some of the 
repertory and try to approximate the uninhibited 
style of singing I heard from traditional singers. 

Shape-note singers at the !lli11ois Historic Preservation Agency s "looking 
for Lincoln" celebration in 2002 in downtown Springfield. (Photo courtesy 
of JoAn Bake1) 

Our experience at ew Salem suggests another line 
of approach, too. Helping to start a Sacred Harp 
singing group in the community can be a valuable 
form of outreach. It can bring in vo lunteers and 
it can help nurture an important traditional art 
form. At New Salem, shape-note singing began 
in the mid- l 990s with then-theater director 
Phil Funkenbusch and a handful of volunteer 
interpreters, with a major assist from singers at 

Eriksen says, "if we poke around in the shadows of the 
191

" century we discover a complex and heterogeneous 
New England musical landscape with plenty of room for 
the old tunes and tunes much like them." The old Yankee 
harmonies didn't die, he says; they "became popular 
music." My research at New Salem foc used on the 
southern Appalachian folk traditions carried into the Ohio 
and Mississippi valleys in the early 1800s, but I strongly 
suspect that similar traditions of vernacular singing would 
have been carried west by the New Englanders who settled 
the prairies a few years later. 

When I joined the New Salem Shape Note Singers ten 
years ago, one of the first things I did was to pore through 

Lincoln Log Cabin who came up to New Salem 
to share their experience (sec Ellertsen, "Shape-note"). At 
the same time, the word went out around Springfield that 
New Salem was looking for shape-note singers. I missed 
the Old Harp singings I'd left behind when I moved to the 
North, so I got involved. Others joined us after they heard 
us singing in the historic village during summer festivals 
or the fa ll Candlelight Walk. In time, we began singing 
off site, in each other's homes and churches during the 
off-season, and before long at community festivals and 
historic sites across central Illinois. In 1999 we joined the 
Charleston group in bringing Hugh McGraw, a Georgian 
who is considered the dean of Sacred Harp singers, to a 
singing school at Decatur 's Rock Springs Environmental 
Center. 



Usually we share off-site billing with the Charleston 
singers, so it raises the profile of Lincoln Log Cabin 
as well as New Salem. Just as important, our activities 
contribute to the local a11s community. We have sung 
in area Methodist, Lutheran, Mennonite and Unitarian­
Universalist churches and Springfield's Dominican 
motherhouse, as well as public libraries, vi llage squares, 
fish fries and other secular venues. In the past year we 
held the Illinois state singing convention at the Old State 
Capitol, and we sang twice at the new Abraham Lincoln 
Presidential Library during FirstNight, a New Year's Eve 
program sponsored by the Springfield Arts Council. In 
short, we now have presence for Sacred Harp singing in 
downstate Illinois, and it would not have been possible 
without the support we have received from our two 
historic sites. 

Notes 

[ l] The spelling "fuging tune" is preferred by many 
writers on the subject for two reasons: (1) It was used by 
18th-century writers on the subject, including people like 
William Billings who wrote them. (2) It helps underscore 
the subtle point that they are not fugues like those of J.S. 
Bach. Fuging tunes feature staggered, imitative entrances 
for the parts but not the structural complexity of a fugue. 

[2] Slightly edited, the paper is posted to my Springfield 
College/Benedictine University faculty webpage at <h.t.n2JL 
www.sci.edu/classes/ellertsen/livinghistory.html>. In 
preparing this article, I also relied on the articles on Sacred 
Harp music in the online Wikipedia encyclopedia, both of 
which I found to be va luable summaries that show clear 
signs of scholarly review. 
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~~ MUSIC 
~~>RESOURCE GROUP 

Last summer (2005) I had a chance to sit down with your 
now President Rob Martin and Editor-In-Chief Pete Noll for 
an afternoon of relaxing and listening to some fo lk music 
collections. As the day wore on, the subject of music in 
history came up and how we could find out if there were 
more people out there interested in this subject matter. The 
idea of a new resource group for MOM CC quickly came to 
mind and we found ourselves 
excited with the prospect of 
this possible new group. 

Well, during this last MOMCC 
Conference, Fall 2005, a new 
Music Resource Group was 
indeed formed and held their 
first meeting with thirteen 
people present. The meeting 
opened with an explanation of 
the purpose of resource groups 
and how they can help fu1ther 
the interest of the subject matter 
through magazine articles 
and conference session ideas. 
The purpose of this group 
is to explore all of the areas 
that music can help enhance; 
programming, events, exhibits, 
and everyday interpretation. 
Music, whether you like it or not, influences all of us on a 
daily basis and remains one of the ties that everyone has to 
each other and our past. 

In our meeting the first topic of conversation was usina sheet 
mu~ic that is copyrighted and performing songs and ~ieces, 
which could also follow copyright laws. Though an answer 
~o t~1~ question did not come up, the age of the copyright fo r 
111d1v1dual songs and/or pieces was brought up as a possible 
d irection. 

Most of the people present at the meeting had attended the 
shape note singing workshop and would really like to see 
more mus ic inclined workshops in the future. Some ideas 
for possible workshops were historic children 's songs and 
possibly some instrumental lessons. 

The conference session idea that came up was for a roundtable 

discussion on how different s ites are using music as an 
educational and interpretive tool. Sites represented would 
be using music for specific occasions, programs or events. 
How music is possibly changing the visitor's expectations 
of the s ites would be another item of interest to hear from 
the representatives. One of the members of the group who 
currently works at Conner Prairie graciously agreed to 
be one of the panel members. Since the time of our first 

I 
I Hllfrl,I\\ l'l\\hiltll \ll\. .. 11: I IHt •l l'I 

meeting I 've found two more speakers for this program, one 
fr~m 1-lerit~ge Hill in Wisconsin and the other from Carriage 
Hill Farm m Ohio. 

Rob Ma1tin, MOMCC President, explained to the group 
that we needed two volunteers to head up the new resource 
group. Chris Gordy volunteered to be the Chair, and Melinda 
Carriker volunteered to be a Co-Chair. 

The next meeting wi ll be held during the Spring Conference 
2006 in Lancaster, Ohio. I hope to see more people come 
to this . second m~eting and don't forget to bring along 
somethmg to play, if you 're so inclined. 

Chris Gordy is Director of the Stephenson County Historical 
Society. 
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Candace Tangorra Matelic Award 

The Midwest Open Air Museums Coordinating Council (MOMCC) has 
established an award for essays in honor of MOMCC's first president, 

CandaceTangorra Matelic. 

This $200 cash award recognizes the best essay submitted to the awards committee related to 
MOMCC interests as follows: 

to promote excellence and to provide a forum for the interchange of 
materials , information , ideas and consideration of professional issues within 

the open air, interactive , and historical museum professions . 

Previous Winners 

2005 - Merrilee Garner 
"Community Collaboration: Schools, Museums, Historical Societies and You" 

Vol. 26, no. 2 

2004 -Debra A. Reid 
"Living History's Long Row to Hoe: Midwestern Open Air Museums and Twenty­

First Cen tury Threats and Triumphs" 
Vol. 25, no. 2 & 3 

2003 -Anneliese D etwiler 
"Mission Possible" 

Vol. 24, no. 3 

The winning essay appears in the MOMCC M agazine. 

The deadline for submission is August 1, 2006 

Send entries to: 

Rick Musselman 

7800 East Shull Road 
Dayton, OH 45422 

rmusse I man@metroparks.org 

~ ~ ~~~ "!·------------------~~ ~ ~ ll 1l \ ;1 ff\ ~ 
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25th Anniversary Endowment Fund 
Candace Matelic, founder of MOMCC, has pledged the first 
donation to the MOMCC endowment - $2,500, which she 
challenges MOMCC members to match 3 to 1. 
By the campaign's end the fu nd wi ll 
increase to at least $10,000. Pledges 
already stand at $3,097. MOMCC 
established the endowment to 
honor the organization's 25th 
anniversaiy. The interest from 
the $ I 0,000 investment will 
increase MOMCC services 
to members, including but 
not li mited to fellowships to 
attend MOMCC and 
ALHFAM conferences, 
invited speakers at 
conferences, and special 
publications. 

Contributions of any amount 
are welcome, and all funds wi ll 
be restricted. Please use the 
endowment as an opportunity for 
planned as well as memorial giving. 
Contributions may be made in installments, 
with billing occurring twice during FY 2004-
2005 (Sept. I-Aug. 31) and twice during FY 2005-2006. 

today by 

Magazine. If you wish to 
remain anonymous, please 
indicate that on the 
contribution form. 

MOMCC thanks you for 
your support. 

25th Anniversary Endowment Fund Contribution Form 
Memorials: This donation recognizes the following individual (can be living!! ) _ _____________ _ 
Biographical information on the individual memorialized (optional) ------------ --- ----

Anonymous (please circle preference): YES I NO 
Publication information (please circle preference): YES I NO I allow my name to be published in the MOMCC 
Magazine (Fall issue) as a contributor to the MOMCC 25th Anniversary Endowment Fund. 
Amount: $25 _ _ $50 __ $ 100 __ $250 Other 

Payment Method: __ Check or Money Order (Payable to MOMCC Endowment Fund) 
_ _ Credit Card (Please Circle) VISA I MASTERCARD 

#on Credit Card _______________________ Expiration date: ______ _ _ 

Please charge my card for S AUTHORlZfNG SIGNATURE: ------- ---- ----------
Cont rib u ti on made by: 
NAME: (as you wish it to appear in the MOMCC 
Magazine) _____________________ _ 
Address: ____________ _ _ City: _________ State: ____ Zip Code: ____ _ 

Daytime Phone: (Area Code) and number: E-mail: _________ _ _ 

Send this Endowment Fund Contribution Form along with payment to: 
Debra A. Reid, MOMCC Treasurer; Department of History, Eastern Illinois University 

600 Lincoln Avenue. ; Charleston, IL 61920 
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A sk any kid today what John Deere was noted for 
and his answer would probably be for the invention 
of the lawn mower. Ask most Mid-western adults 

and they would answer the invention of the steel plow. 
Well, John Deere didn 't invent either one. John Deere's 
fame lies in his and bis son Charles's entrepreneurial skills 
in developing, manufacturing and marketing quality steel 
plows in a tumu ltuous period of American history; and 
this is the story that Ne il and Jeremy Dahlstrom weave in 
their new book The John Deere Stmy, published by the 
Northern Illino is University Press. This is the first book 
the reviewer has read that refuted the long held urban or 
rural legend that John Deere was the inventor of the steel 
plow. Having to draw from few primary sources and a 
exhaustive search through company financial records, 
reminisiances, as well as contemporary newspapers and 
magazines articles, the Dalstrom 's were able to produce an 
interesting biographical history of these two agricultural 
giants. 

Their story begins as John Deere, a debt-ridden 
Vern1ont blacksmith with few prospects, arrives in 
1830s frontier Illinois to set up shop to serve the local 
farming neighborhood.. His recognition of the need for 
and development of a plow that could efficiently break 
the tough prairie sods set him on a path out of his little 
blacksmith 's shop. As demands for his innovative plows 
increased, he, by using his native skills and partnerships, 
was able to bui ld a plow manufactory near the banks of the 
M ississippi River in the sma ll town of Moline, Illinois. 

John 's son Charles j oined the company during a time of a 
stumbling agricu ltural depression and the rumblings of an 
impending Civil War. Charles Deere bad the advantage of 
the formal education that his father lacked but shared his 
father's ambitions to continue to provide the best quality 

products for the farming community for the least amount of 
money. The next few decades saw John more comfortable 
on the shop floor among his workers and Charles assuming 
more and more of the business decisions and moving 
the company through a series of lawsuits, labor unrest, 
mergers and acquisitions. Both John and Charles were 
products of their times, an age of self-made men who 
partic ipated not on ly in expanding national agricu ltural 
manufacturing interests but a lso active in local, state and 
nationa l pol itica l and social affairs. 

Perhaps because of the lack of fami ly primary sources 
for thi s book, the authors, having to rely upon company 
publications, tend to repeat a plethora of the company's 
gloss in describing the virtues of the Deere fami ly. This 
reviewer also felt that there was a need for an illustration to 
accompany their written descr iption of plow nomenclature. 
Overall their book is an excellent concise study of two 
entrepreneurial gentlemen, father and son, who seemed 
to be able to maintain their personal and business ethics 
in the age of "Robber Barons". The John Deere St01y 
is illustrative of hundreds of blacksmiths, mechanics and 
tinkerers who successfully or unsuccessfully transformed 
American agriculture in the l 91h century. 

R. Lee Slide1; Retired Cultural Interpreter, Macon County 
Conservation District, Decatur; IL 



ALHFAM2006 
CONFERENCE FELLOWSHIPS 
Do you need financial aid to attend the Annual Meeting in Baton Rouge, LA? If you are a 1st, 2nd or 3rd time 
attendee, you or your institution are a member of ALHFAM, and you have not received a fellowship in previous 
years, you are eligible to apply for a fe llowship. 2006 fellowships cover conference registration and a stipend 
of $85.00 towards the cost of accommodation from Sunday night to Friday morning. Recipients are required to 
submit an article for publication in the ALHFAM Bulletin or submit a paper to the Proceedings during the next 
year. Applicants who have been accepted to present a paper at the meeting are especially encouraged to apply. 

To apply, please mail or e-mail one copy of your application, to each of the addresses below (Ed, Gwen, 
and Michelle). Your application must include: 

1 Cover letter stating why you wish to attend the meeting, how you intend to contribute to ALHFAM, 
explanation of financial need , indication of ALHFAM membership status, how many annual and regional 
meetings you have attended (none, one or two), contributions to the organization, membership in a profes­
sional interest group. Please limit this to one page. 

2 Reswne must include 2 references and be limited to two pages. 

3 Abstract of article you would submit to the ALHFAM Bulletin or Proposal for Presentation at Annual 
Conference, 100 words maximum. 

Failure to adhere to any of these guidelines will mean that your application will be disqualified. 

Applications will be marked on the following criteria: 

1 Past participation in ALHFAM, its regional groups and potential for future contribution 
2 Participation in living history or agricultural museums 
3 Rationale for attending annual meeting 
4 Quality of abstract 
5 Financial need 
6 Presentation of application 
7 Presenter at 2006 meeting 

Applications must be mailed, or e-mai led, to each one (all) of the fo llowing addresses: 

When e-mailing your proposal, please use the subject line "ALHFAM 2006 Fellowship." 
Deadline for application: May 1, 2006. Applications received after this date wi ll not be considered. Good luck! 

Ed Schultz 
ALHFAM Fellowship Committee 
Colonia l Williamsburg Foundation 
Rural Trades 
PO Box 1776 
Williamsburg, VA 03197 
eschultz@cwf.org 

Gwen Miner 
ALHFAM Fellowship Committee 
The Farmer's Museum 
PO Box 30 Lake Road 
Cooperstown, NY 13326 
minerg@nysha.org 

Michelle Dondo-Tardiff 
ALHFAM Fellowship Committee 
Canada Agricultural Museum 
PO Box 9724, Station T 
Ottawa, ON KlG5A3 
Canada 
mdondo-tardiff@technomuses.ca 

QO 

0 
.; 

6 
0 
6 

" " " 
33 



ci 
c: 

> x 
x 
u 
E 
::> 

0 
> 
" u 

c ·s 
CD 

~ 
u u 
::E 
0 
::E 

34 

Wednesday June 21 si 1854 
The Executive Committee of the Stephenson Coun ty 
Agricultural Society met pursuant to adjournment 

Resolved that a Fair be held at the Cou1t House in Freeport 
on the first Wednesday of October next to commence at 
Eleven o'Clock AM. On motion Resolved that a Committee 
of four be appointed to make preparatory arrangements for 
holding the fai r: Whereupon the following gentlemen were 
appointed said Commi ttee to w it Roll in M. Witt Charles 
Rosenstiel Charles Bagg John Barfoot. 

On motion Resolved that the fo llowing Committees be 
appoint to wit: a Committee on Horses, Cattle Sheep, Swine, 
Frnit, Vegetables, Butter & Cheese manufactures Domestic 
Fowls Grain, Household arts, Fancy Articles, Flowers, 
Whereupon: 

W. S. Burgess Francis Foley & Charles Butter & W:---& 
Bmgess were appointed a Committee on Horses. 
Wm H. Rhodes John H. Adams Loring Snow 
Committee on Cattle 
Josiah Clingman J. K. Brewster J. A Davis 
Committee on Sheep 
Norman Phillips Wm M Buckley & Daniel [Lock] 
Committee on Swine 
Samuel McAfee John Barfoot & David C. Ma1tin 
Committee on Fruit 
John A Clark Geo. Purinton & C Rosentiel 
Committee on Vegetables 
Lorenzo Lee Alanson Bacon HR Witt 
Committee on Butter and C heese. 
AA Babcock A. Rice and C. F Taggart 
Committee on Manufactures 
Charles Waterman D. S. Brewster & S. McAfee 
Committee on Fowls 
Comad Van Brockl in J. Hart J.M. Lawver 

Committe on Grain 
Mrs. E. H [illegible letter] Sanborn, Mrs. J. G. Beder Mrs. 
J.B. Smith 
Committee on Househo ld arts. 
Mrs. J . A. C lark, Mrs. L W. Guiteau & Miss Sykes 
Committee on Fancy Articles 
Mrs. Purinton Mrs. McCune Mrs 0. Taylor 
Committee on Flowers 
Committee's of Entry 
On Stock John Coates E. W. Salisbury 
"Fancy Articles, Household arts & Manufactures 
Charles Betts & Charles A. Clark 

Resolved that all a1ticles be Entered by Eleven o'Clock A. 
M. 

Resolved that 0 . W. Brewster use his influence to procure 
some person to address this Society on the subject of 
agriculture 9 on the day of the fair to be held in October 
next) 

Reso lved that this meeting be adjourned to Wednesday the 
13 th. day of September next 10 o'clock AM to meet at the 
Cou1t House. 
Wm Preston Secy. 

September 13'h A D 1854 
The Executive Corrm1 ittee met pmsuant to adjournment 
Present 0. W. Brewster President Wm S. Burgess J A. Davis 
Horman Phill ips M Lawver James S. Taggart Lorenzo Lee 
John Barfoot, Samuel McAfee 

Resolved that Wm F. Black be appoint one of the Committee 
on Fancy Articles in the place of Mrs. L. W. Guiteau and 
Wm. C Waterman in the place of M iss Sykes. 



Resolved that John Swansey be appointed one of the 
Committee on Fancy Articles Household arts and 
Manufacutres to fill the place of CA. Clark deceased. 

Resolved that the Secretary procure 200 hand Bi lls to 
be printed and call on the Treasurer for funds to pay the 
expense. 

Resolved that a Committee of three be appointed together with 
the Treasurer and Secretary to determine what premiums and 
diplomas for articles exhibited at the Fair shall be awarded 
to persons entitled thereto. And that John H. Addams, E. 
To1Tey and J A Davis Compose said Committee 
Wm Preston Secy. Adjourned 

List of Premiums awarded and to whom, for exhibitions at 
the fair held for Oct. 1854. 

S. F. Taylor for the best Stal lion 3 yrs old and upwards [above 
the word "upward" reads "[Pat of Report"] 
T. W. Cockerell 2nd Best do. Do. Pat of Report 
Jacob Habel best 2 yr old do. Patent of Report 
John L. Lloyd best two year old Colt. Do. 
John L. Loyd best broodman and Cold Dorus Annual 
Samuel Young best Sucking Colt Patent of Report 
Erza B. Gi llet 2°d best 2 yr o ld Colt Do. 
D. A . .Knowlton Best Span Carriage Horses Do. 
Chauncey Stebbins best Bull 3 yrs old upwards Pat of 
Repo1t $2 Dols. 
Wright 1-1. Beeman 2nd best Bull 
Wi lliam A. Hawking Best 2 yr. Old 
J A. Davis 2 nd best one yr o ld bull 
James Gettemy best one yr o ld Bull 

Pat of Report 
Do. 

Schyler Barker best matched Span Bay Horses 
F. Wilson Best Calf 

P. of repo1t 
Do. 
Patoffiqnt 

Do. 
Ezekiel Brown 2nd best Calf 
C. Rosenstiel best yearling H eifer 
Ezekiel Brown 2nd. Best yearling Heifer 
Sheep H usband1y 

Do. 

Morre I ls 

Chauncey Stuffins best Cow. Book on domestic Animals 
C. E. Beny 2"d best Coe. Patent of Report 
Wm H. Rhodes best pr. Fat Steers 3 100 lbs. Pat of 
Report 
E. R. Ross best Yoke Oxen Do. 
Wm. Swanzey 2nd best do 
Charles Rosensteil be Fr. Mr. Buck One Dol & P. Of Repo1t 

Best Leicester Buck Monells Sheep Husl:mrly 
" " Best Flock of Ewes 

" Best Boar 
Davis and Camefi-Best Span mer. Buck 
Doll. P. 0. Rep 

Diploma 
I 

Luman Montague best exhibition of Apples 
Elliots Fs. Book 
E. Ordway 2 do. & Goose Berry & Eggplant 
Elliot Fruit B. 
J W. Pickard Good Specimens of Apples 
P. A. Tisdel do do 
A. J. Gardner do do 
Doct. C. Martin Exhibition of Peaches 
J. A. D avis do 

Elliots Fruit Book 
Mary A . Winslow Best Quilts 
Mrs. J. Addams 211d do. do. 
Mrs. S. Barker best piece of Carpet 
Mrs. L. W. Guiteau Best Hat 2 Best Cap 
Mishaps) 

P. 0. R & 

POR & 

Pat of Report 
do 
do 
do 
do 

Sewing Bird 
Sewing Bird 
Sewing Bird 

(Haps & 

Mrs. Hawes & Miss Sykes 2nd best Hat & best Cap. T. 
Lottings & Egypt 
Mrs. Powell best Embroidery 
J. H. Mannys Reaper & Mower Pat. of Report 
S. B. Putnam 4 kettles cast in Freeport Pat of Report 
Northwestern manufacturing Co. Best Stirring Plow with 
Revolving Coulter Patent Of Report 
G. Tate Best pr. Horse Shoes Do 
Geo. A. Hicks best Silver plated Harness Do 
W. Clark Dress Coat (best) Do 
A. C. Gaian best Military Coat Do 
Mrs. P. A. Tisdel best Butter Cottage Gardner 
R. Potter best Cheese Patent Of Report 
John Smallwood best Potatoes Do 
Henry Pruffert best exhibition of Sweet Potatoes Cellery, 
Cabbage, do 
Abel Smith California Cucumber upwards of 3 ft. long do. 
Mrs. 0. Taylor (Schools & Schoolmasters) 

THEALHFAM 
REPLICA RESOURCE LIST 

A VALLABLE NOW TO 
MOMCC MEMBERS 

FOR $12.00 INCLUDING POSTAGE 

MORE THAN 300 VENDORS 
OF GOOD STUFF FOR YOUR SITE LISTED IN ONE PLACE 

MAKE CHECK TO ALHFAM & SEND TO: 
ALHFAM PUBLICATIONS CLEARINGHOUSE 

8774 ROUTE 45 NW 
N. BLOOMFIELD, OH 44450-9701 

VISIT OUR W EBSITE AT www.albf1m.or: 
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Making Sense of Place, Inc. and Associates 
Finding inspiration in the past, creating meaning for the present, 

and planning for the future. 

Services 
• Rc~carch 
• \ud1ence stt1d1es 
• Strategic plannmg 
• Jntcrprcm·c plrullling 
• Exhibitions and Programs 
• Outdoor exhibits 

Innovative Approaches 
• Creating sense of place 
• Combining culture and nature 
• Em·ironmenrnJ history 
• Pomt-of-new 1nterpretat1on 
• :\udicncc-focuscd 

Thomas _ \. \\ oods, Ph.D., President 

PROFESSOR 

1521 Grandncw _-\Ye. Oconomowoc, \\1 53066 
262-569-1698 tom(f1 making.;enseofplace.com 

www .. maki11gsenseofplace.com 

Yes, The Professor Is In! 
PHINEAS FAIRHEAD 

Interpreting and Demonstrating 
Practical Phrenology, one of the 
great fads of 19th Century 
American Popular Culture. Let 
Professor Phineas Fairhead 
entertain and educate your 
visitors at your next event or 
program. For more information, 
prices, and bookings, contact: 

THE 
PRAClm PHRmlOOIST 

~Vicforrran IP .airlor Entertainments 
Lee & Carroll Slider 

2100 W. William 
Decatur, IL 62522 

(217) 423-1922 phineasfairhead@sbcglobal.net 



"The times they are a changin'" and so is living history. With today's visitors constantly searching for the new and 
exciting it can be hard living - and working - with "the past." The Spring 2007 conference aims to encourage individuals 
to return to the basics in their profession. Is there a new quilting technique you have wanted to learn? Maybe you need a 
refresher course in blacksmithing? It is easy to get stuck in old patterns but by going back to the basics we hope to take 
those skills and improve upon or adapt them to the changing times. 

MOM CC is the Midwest regional affiliate of ALHFAM (the Association for Living History, Farms and Agricultural 
Museums) and is made up of professionals and other groups and individuals dedicated to interpretation, education, 
curation and administration in the museum fie ld. MOMCC's purpose is to "promote further excellence and to provide 
a forum for the interchange of materials, information, ideas and consideration of professional issues within the open air, 
interactive and historical museum professions." 

MOMCC seeks quality presentations that will be both info1mative and thought-provoking. We actively seek sessions 
that dea l with the overall theme of "Getting Back to the Basics, especially in regards to a specific skill or craft, and will 
a lso consider proposals outside the main theme, provided they are appropriate to the fie ld and are of interest to MOM CC 
members. Sessions may deal with craftsmanship, agriculture, education, interpretation, architecture, administration or 
prese1vation. Proposals should include a one-page summary of each presentation and a resume for each presenter. 

Please send submissions to: 

Sarah Hagye, Program Manager 
Wagner Fann 

15 l 0 Wagner Road 
Glenview, IL 60025 
Ph: 847-657- 1506 
Fax: 847-724-70 18 

Email: Sarahhagye@glenvicwparkdist.org 

00 

0 
..; 
v 
6 
0 
6 
;i 

" " 
37 



ci 
" 
> >< >< 
u 
6 
::> 

0 
> 
' u 
.5 

N .. 
<D 

:i 
u 
u 
::t 
0 
::t 

38 

NEWS RELEASE - NEWS RELEASE - NEWS RELEASE - NEWS RELEASE - NEWS RELEASE 

SPPA (Society for tlte Preservation of Poultry Antiquities) News - Dr 
Cltarle.\· R If Everell This past year has been a challenge for us all and 
for the SPPA in particular. That said there are also some really great things 
going on within our Society. We have goals in place that are being reached 
with enthusiasm by our membership. 

First, we are really focusing on reaching out to the poultry fancy. Already 
we have had a Regional Meet at New Ulm which attracted more than 
200 birds from our members. Two more arc scheduled for the upcoming 
months: one in Missouri and one at the Uni four Show in North Carolina. 
All SPPA members in those areas arc encouraged to attend and bring your 
birds! It is easy to place a Regional Meet; the process begins by contact­
ing Don Cable in California who is our Show Coordinator. Don will point 
you in the right direction for obtaining a Meet. Our first National Meet in 
several years is scheduled for Indianapolis in November 2006. Our Meets 
focus on recognized and non-recognized varieties of fowl with a special 
focus on trios and displays. 

Secondly, a committee has been set up to update our Critical List. This wi ll 
be presented to the Society in Indianapolis for discussion and approval. 
Currently, the 1997 Critical List is used for evaluation of entries at our 
Meets. 

Thirdly, Craig Russell and Christine Heinrichs arc hard at work to pro­
tect our right to raise and keep backyard poultry. This is a slow and time 
consuming work; especially with the multiple fronts which are having to 
be covered at the present time. Membership in the Society helps maintain 
this vital work. 

support organizations and board members who love the museum and be­
lieve in its mission, and in the community that supports that mission," said 
Duck. "We are confident that the museum's independence will assure the 
continuation and enhancement of the Conner Prairie experience." 

The agreement reached earl ier this year provided for Conner Prairie's in­
dependence from Earlham College and for the creation of two new non­
profit corporations to manage the Museum's endowment and operations. 

The largest component of the estimated $105 million of endowment as­
set value that Conner Prairie has received is approximately $96 million 
resulting from a division between the Museum and Earlham College of 
an endowment established nearly 40 years ago by Eli Lilly to provide for 
the operation and development of Conner Prairie. This endowment split 
represents an increase of approximately $ 11 million over the $85 mil­
lion minimum required under the terms of the July agreement. Conner 
Prairie also will receive $6.5 mill ion in the form of a deferred payment by 
Earlham and limited partnership interests in the Prairie View Golf Course 
having an estimated value of $2.5 million. The final value of the endow­
ment transfer could vary slightly depending on the performance of the 
assets between September 30 and December 30, which won· t be known 
immediately. 

"The positive performance of the endowment is an added boost for the 
launch of the Museum's independence," Carter added. "I'm looking for­
ward to watching Conner Prairie build upon its successful past as it looks 
to the future." 

Fourth, our elections are now complete. For the past several years 
elections were not held because no one was nominated for the offices: 
that all changed this year. Our membership chose Craig Russell for 
President, Monte Bowen for 1st Vice Presidclll , Mary Ann Harley 
for 2nd Vice President, Dr Charles Everett for Sccretaryrrreasurer, 
and Erin Traverse for Election Commissioner. We appreciate all who 
allowed their names placed on the ballot and al l who took the op­
po11unity to vote. 

The History Store 

In conclusion, the future looks bright for the SPPA in the midst of all 
that is happening in the poultry world. Our officers are focused on 
the front-lines of all the poli tical strife caused by NAIS and the Avian 
influenza. Our membership presently numbers over 750 members and 
continues to grow with each passing week. I would encourage all fan­
ciers to join the SPPA. Our Breeders Directory is unsurpassed as a 
resource for quality rare stock in the United States and our Quarterly 
Bulletin is a goldmine of knowledge on raising and breeding the rare 
gems of the poultry world. 

Memberships arc S 12.50 for one year, $2 1.50 for two years, 27.50 for 
three years. or $200 to be a Life Member. Send dues to: Dr. Charles R 
H Everett, 122 Magnolia Lane. Lugoff, SC 29078. 

Co1111er Prairie Receives Nearly 5105 Millio11for Future 

Indianapolis - Conner Prairie achieved its independence today along 
with an endowment of approximately SI 05 million announced Con­
ner Prairie Foundation Board, Inc. Board Chairman Berkley Duck. 

Smoke & Fire Co. 
-Supplies for 
Reenactors 

-Patterns for 
Historical Clothing 
-Great Selection of 
Historical Books, 

Send $1 for a copy of Music and More! 
our 72 page catalog 
Or shop online at www.smoke-fire.com for the 
complete catalog plus new items. 

Publishers of Smoke & Fire News 
The BEST Listing of Living History Events 
Published Monthly, 48 Pages, Newspaper Format 

$ 18.00 per year, $34.00 for two years 
Free sample copy available upon request. 

www.smoke-fire.com 
Closing papers were signed earlier in the day, final izing the agree- 800-766-5334 
mcntrcachcdlastJulybctwcenAttomcyGcncralStcvcCarterandthc 27 N. River Rd., Waterville, OH 43566 
Earlham College Board ofTrnstccs. Open Mon.-Fri .. 9am-5pm Sat. 10am-5pm 
"Conner Prairie's future is now in the hands of the staff, volunteers, ""----------------------------~ 



The purpose of MOMCC is to "further the interchange of 
matc1ials, information, ideas and consideration of professional issues 
within die open-air interactive and historical museum professions." 
Submissions regarding any topic of relevance to this purpose are 

' welcome and needed. Ths is your magazine! Length is not an issue: 
one page and even one-column articles are needed as much as longer 
submissions. 

i If possible, submissions should be made on computer clisk in an 
; fBM compatible format, i\Iicrosofr \Xord and \Xord Perfect arc the 

ecliror's choices for submissions. i\Iacimosh format is acceptable but 
please allow extra time for com"ersion. Contact the editors before 
submitting a final copy of extensive manuscripts for dle most current 

, computer guidelines. 
Ar least one hard copy of the article must be submincd. Hard 

copies should be double-spaced. A tide page should accompany die 
hard cop}; and must include the full name of the author(s), their 
professional affiJiations(s), and title(s). Please include a brief 
biographical parai,'t'aph from each writer for an author's note at the 
end of the article. Also include a complete address, telephone 
numbcr(s), a.nd email if available of a contact person. 

Phorographs and illustrations are welcome and encouraged. 
Glossy black and white photographs reproduce with the best quality, 
bur any clc.'11· photograph, color or black and white, is usually suitable. 
Suggested captions and credit lines must be included \\ith tl1c 
photographs. 

Clear, high quality copies of cliagrams, drawings, and otlier 
illustrations may also accompany the article. As with photoi,traphs, 

. suggested captions, credit lines, and other documentation muse 
accompany tlie illusLnttion. 

Phocographs and illustrations should be numbered on the back to 

"1f ... ~-

.i-: s~UL~ 
correspond wim tl1eir matching numbered captions. Fasten tl1e 
captions to dle photograph or illustration to avoid mix-ups. 

With all illustrations and photographs, beware of copyright 
infringements and resttictions. Remember, copyright compliance is 
the author's responsibility! The author(s) selected for publication are ' 
responsible for copyright infringement. See the MOi\1[CC Copyright 
l:'\otice on me inside back cover. 

Books, journals, bulletins, and other sources used in the creation 
of an article must be properly referenced. The editors reguire 
follm\ing the guidelines sec forth by the Chirag Ma1111al of S!)'le or A 
Ma1111al far IP'ntm of T er111 Paperr, Theres, and Dissertalio11s by Kare 
Turabian. 

The writing style should be clear and direct. Remember mat the 
articles in the Magazine are seen by rc.'lders of many different 
professional backgrounds. Please double check the grammar, 
spelling, and punctuation before sending in submissions. Other than 
simple corrections or other minor changes, the author(s) will be 
asked to make any changes deemed necessary. 

MOMCC does not pay authors for accepted submissions. All 
accepted articles are considered contributions to MOMCC. 

The edito1ial sraff can make no specific guarantee as to when an 
article chosen for publication will appear in print 

For tlie return of submined materials, please include a first class 
SASE. Contact the Editor-in-Chief witll any questions regarding 
proposed topics or content. All submissions to be considered for 
arcicles should be submined to the following address: 

SPRING \w...L.EY -MO~lCC i\rAGAZil\c 
1111 EAST SCH.t\Ul\IBURG ROAD 
SCHAUMBURG, fL 60194 
magazinc@.fllomcc.org 
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Join now and beat the crowds! MOMCC exists to further 
the interchange of materials, information, and ideas 
within the history field . MOMCC is all inclusive for those 
interes ted in history. Adminis trators, interpre ters, 
curators , historians, volunteers , and reenactors are among 

those who benefit from m embership. 

COMPLETE Al'VD SEND IN YOUR MEMBERSHIP 
FORlvl TODAY! 

Lfr'e invite )'Oii to advertise in the lVIOMCC 1Vlagazi11e al the 
fol/01vi11gper issue rates: 

FULL PAGE (6 5/ 8" X 9 1 / 4 '') isS100.00 
HALF PAGE vertical (33/16" X 9 1/4'') is $50.00 

HALF PAGE horizontal (6 5/ 8" X 4 5/ 8'') is$50.00 
QUARTER PAGE (3 3/ 10" X 4 5/ 8'') z:r$25.00 

Members of MOJ\!ICC receive a 15% discount 011 these pn'ces per 
issue, or a s11bstantial 3 3% discount off a package deal for three 

lSSJleS. 

Members a11d 11011-me111bers of MOM CC receive a flat rate price of 
$15.00 per issue for a business card size advertfre111e11t (3 3/ 16" X 

2 5 / 8''). Or a special price of $40.00 for three issues for a 
b11si11ess card size. 

We ask that yo11 supp!J us JJJith a photo cop)' ready ad. Send this 
a11dyo11r check, pqyable to MOMCC, to: MOM CC Editorial 
Staff, 497 Jackson Street, Galena, Illinois 61036 

MOMCC MEMBERSHIP FOR1W 
e 

e 
titution 
ress 

r / State/ Province 

Nam 

Titl 
Ins 
Add 
Cit) 
Pos 
Cou 
Pho 
Fax 

Em 

tal Code 
ntry 
ne 

ail 
Dues 

0 S20.00 Individual Membership 

0 S25.00 Inscirucional Membership 

0 S25.00 Household Membership 
0 Renewal 
D ew Membership 

Visa/MC (please circle)# Exp. Dare:. _ _ _ 
Signature:. _________ _ 

Make checks payable to MOMCC and send D ebra A. Reid 
Assistant Professor, Dept. of History 

Eastern Illinois University 
600 Lincoln Ave 

Charleston, IL 61920 

We hope that y ou 1vill consider the MONICC Magazine as )'Otlr 
advertising 111edi11m. 



RESOURCE COMMTTIEE 
CHAIRS 

INTERPRETATIO 
Jim Willae11 
Debbie Ashmann 

LEADERSHLP 
Rob Btrrg 
Menilee Gamer 

GARDE SA D SEEDS 
Brenda Williams 

ARTISANS 
Dave Tomlin 

AGRJCULTURE 
Jon Kuester 

PERJOD CLOTHING 
Ericka Mason 

MATERJAL CULTURE 
Sara Feldbauer 
Lama Daughe1ty 

FOODWAYS 
Sarah Uthoff 

MUSIC 
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Melinda Caniker MOMCC Copyright Notice 

Copyright 2000 by the Midwest Open-Air Museums Coordinating Council 

MOMCCBOARD 
MEMBERS 

Rob Martin 
President 

Carol Smith 
Past President 

Rick Musselman 
Vice President 

Jan Kehr 
Secrcta1y 

Debra Reid 
Treasurer 

Teni Reynolds 
Member at Large 

Rick Finch 
Member at Large 

Rob Burg 
Member at Large 

Michelle Evans 
Fall Conference Coordinator 

Beckie Finch 
Spling Conference 
Coordinator 

Peter Noll 
Editor in Chief 

Pauicia Kennedy 
Web Master 

Wendy Tatar 
Vendor Room Coordinator 

Susan Chcmler, 
Conference Registrar 

Reproduction in whole or in prut without wiitten pe1mission is prohibited. By submitting a manusc1ipt or illusuations, the author wrurnnts to the MOMCC ru1d its 
publishe1{s) that such mru1usc1ipt or illusuations do not infiinge on the cop)'light of another paity and that the author assumes full responsibility for ru1y such 
infiingement that may arise following publication. 

The opinions exp1-es.5ed by the authors do not necessruily reflect the policies or p1inciples of the MOMCC Boru·d, membership or editors nor its publisher(s). 
Neither die MOMCC Board. membership or editors. or its publisher(s) make ru1y wananty. express or implied, with respect to d1e mate1ial or the goods or se1vices 
adve1tised herein. The MOM CC resc1vcs tl1e 1ight to edit or refuse any ru1d all materials submitted or solicited for publication. 

MOMCC se1ves as the Midwestem affiliate of the Association for Living Histo1y. Frums and Agiicultwal Museums (ALl-IFAM). ALHFAM members who choose 
to be a part of the Midwestern affi.Liate of their ALl-IFAM membership will receive notices ofMOMCC Conferences, as well as die MOMCC member price for 
conference regisuation. Midwest Open-Air Museums Magazine and voting privileges are benefits of MOM CC members only. 
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