






















































































family, mostly in cash. Henry, the oldest son, who
wasl4 that first year, began to work some odd jobs with
his father. With all of that, and perhaps some savings
from selling out in Yorkshire before they left, they
managed to move in to a rented home of their own
toward the end of November. The winter of 1845-46, he
worked fairly steadily on the road. In the spring, he
was working for others in addition to farm duties. His
steadiest employer that spring was a man across the
Illinois River. That summer he began sawing lumber
for others. In August, he bought a place near Liverpool.

times, giving the kind of aid that interdependent family
members supply. The “English Family,” that is, the
other English emigrants to Fulton County added social,
religious and recreational support. The Whiteheads
were not alone in their efforts to come to grips with a
new life.

Whitehead’s path is typical of many immigrants to
America. While he was fortunate in arriving when the
country was still young and its resources were for the

Sometime in 1847, Whitehead began to buy
liquor and beer for resale locally, usually |
selling it by the quart. The sales gave him a
reasonably steady income. He still
continued to do all manner of work for
others, particularly construction work. He
sold beef from the farm. Presumably, the | |
sawmill and grist mill businesses were r'fla’

growing, if the later daybooks are any |, '
indication. Life appeared to be settling
down.

Adaptation

This article began as an exploration of wool
weaving in Central Illinois in the 1840's by
following one man after he emigrated to the
United States and adapted to his new
circumstances.

He began by having to make more changes
than he anticipated, as there was no weaving
work available and so he could not count on
his craft to bring in money, at least not
initially. =~ He might have done specialty work
occasionally, but the days of handwoven woolens for
general use was pretty much over. In Yorkshire, he had
been part of the waning putting out system of
professional weaving. Although Whitehead may not
have thought about it as an advantage, most craftsmen
in his area also had a little bit of land to farm, and a cow
and a garden. He wasn’t a city worker who knew
nothing about getting along in the country, or taking
care of his own property and animals, so he brought to
America some agricultural skills and attitudes that
helped him cope. He also obviously brought along a
positive attitude towards hard work and thrift.

In addition, he emigrated with his family to a place
already populated by folks from home. The children
turned over their earnings to the family, an expected
contribution at the time, but nonetheless a financial help
to the early survival of the Whiteheads in the New
World. Nancy Saville Whitehead’s brothers appear in
the journal, account book and day books numerous
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Staff and volunteers at the Jane Leslie Textile Studio at Conner Prairie.
From left to right: Marcia Mussman, Sue Payne, Louise Hoover, Donetta
Waling, Jane Pidgeon and Pat Woodworth

He did what he had to do, and made a success of it,
even though it meant turning away from what he was
trained to do. With luck, that spirit remains today as
workers across a maturing United States face a
changing industrial future.

Interpretive use

This article has been focused on changes and
opportunities in the textile industry in the mid-
nineteenth century. The Whitehead papers could as
well have been developed into a look at farming
practices or grist mill and sawmill growth in the same
era. Health issues and weather patterns are other
possibilities. However, no matter the emphasis, the
papers give an ordinary person’s view of life in a new
land in the middle 1800's, and as such, add details to fill
in the picture for any who are interpreting this time
period in the Midwest.

A specific interpretation using the Whitehead weaving
patterns was undertaken in the spring of 2004 at Conner
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25th Anniversary Endowment Fund

Candace Matelic, founder of MOMCC, has pledged the first Please make your tax-deductible contribution today by
donation to the MOMCC endowment - $2,500, which she completing the form below and mailing it to the
challenges MOMCC members to match 3 to 1. MOMCC treasurer, Debra A. Reid. You will
By the campaign's end the fund will
increase to at least $10,000. Pledges
already stand at $3,097. MOMCC
established the endowment to
honor the organization's 25th
anniversary. The interest from
the $10,000 investment will
increase MOMCC services
to members, including but
not limited to fellowships to
attend MOMCC and
ALHFAM  conferences,
invited  speakers  at
conferences, and special
publications.

Contributors will be listed in
each fall issue of the MOMCC
Magazine. If you wish to
remain anonymous, please
indicate that on the
contribution form.

MOMCC thanks you for
your support.

Contributions of any amount
are welcome, and all funds will
be restricted. Please use the
endowment as an opportunity for
planned as well as memorial giving.
Contributions may be made in installments,
with billing occurring twice during FY 2004-

2005 (Sept. 1-Aug. 31) and twice during FY 2005-2006.

25th Anniversary Endowment Fund Contribution Form
Memorials: This donation recognizes the following individual (can be living!!)
Biographical information on the individual memorialized (optional)

Anonymous (please circle preference): YES/NO
Publication information (please circle preference): YES/NO I allow my name to be published in the MOMCC
Magazine (Fall issue) as a contributor to the MOMCC 25th Anniversary Endowment Fund.

Amount: $25 $50 $100 $250 Other

Payment Method: ~ Check or Money Order (Payable to MOMCC Endowment Fund)
~ Credit Card (Please Circle) VISA / MASTERCARD

# on Credit Card Expiration date:

Please charge my card for § AUTHORIZING SIGNATURE:

Contribution made by:
NAME: (as you wish it to appear in the MOMCC

Magazine)
Address: City: State: Zip Code:
Daytime Phone: (Area Code) and number: E-mail:

Send this Endowment Fund Contribution Form along with payment to:
Debra A. Reid, MOMCC Treasurer; Department of History, Eastern Illinois University
600 Lincoln Avenue.; Charleston, IL 61920
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Prairie during the MOMCC conference. Conner
Prairies’ new Jane Leslie Textile Studio and its staff and
volunteers organized a workshop enabling participants
to weave ten of the patterns from Whitehead’s first
journal book. The women worked all winter choosing a
variety of patterns and studying to determine what
modern fibers to use to achieve fabrics nearly like those
Whitehead would have woven. They set up looms,
wove samples and then shared their experience with
workshop participants. In one instance, they even did
some extra spinning to get a yarn that approached the
tightness of twist necessary for a particular fabric. It was
participative and collaborative interpretation at its best.
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The People Have Spoken!
A Report on the MOMCC Membership Questionnaire
Compiled by Rick Finch

Introduction :

In 2004 the MOMCC Board of Directors voted to
conduct a survey of its members. The idea behind the
survey was to better understand the demographics,
interests, skills and needs of our members. A
questionnaire was compiled and distributed at the
2004 Fall Conference in Green Bay, Wisconsin. There
were a total of 65 questionnaires turned in. Many of
the questions could have more than one answer so
some responses will add up to more than 65. I have
noted questions in which people answered more
than once. The following report is an abbreviated
summary of the information we gathered.

All new members will receive the questionnaire
when they join. Please send me an email if you didn't
complete a questionnaire and would like to. You can
find my email address on-line at the MOMCC
website, www.momcc.org, under the Board of
Directors page.

Summary of MOMCC Questionnaire

1. What motivated you to join MOMCC? (more than
one answer) (113 responses)

38% indicated to attend conferences

32% indicated professional development

19% indicated networking

11% indicated other reasons (Some interesting notes:
Four members indicated that MOMCC members
encouraged them to join, three members indicated it
was somehow work related. The Magazine and
visiting “cool sites” are other mentions)

2. How did you hear about MOMCC? (more than one
answer) (73 responses)

49% indicated work

27% indicated friends

less than 1% indicated brochure

less than 1% indicated website

2% indicated other reasons (Some interesting notes:
Two members indicated they heard about MOMCC
from the consultant they hired, one member heard
about MOMCC through Eastern Illinois University,
and one respondent was a previous member who
rejoined)

3. Do you belong to any other professional museum
organizations? (more than one answer)

WWW. MOMCC.ORG

Our members who filled out the questionnaire
belong to 37 other professional organizations. This
can be helpful when marketing our conferences and
the Magazine.

The largest organization our members belong to is
ALHFAM, with 22 members indicating membership
in that organization. The next highest was AASLH,
with 13 people indicating membership. No other
organization had more than five responses. Also note
that 24 members responded that MOMCC is the only
organization they belong to.

4. What position do you hold in the field or your
institution? (more than one answer) (74 responses)
27% indicated interpreter

18% indicated manager

1% indicated curator

less than 1% indicated collections

less than 1% indicated consultant

less than 1% indicated director

32% indicated other (These range from unemployed
to professor. One response, site supervisor, could be
placed with management and one response associate
director could be placed in management or the
director category. Several members had multiple
responses indicating that they “wear many hats.”)

5. Please check the category that most fits your
position. (multiple answers) (68 responses)

Some people had multiple answers to this question.
Some indicated that they worked part-time and
volunteered, others marked full-time and volunteer.

54% indicated full-time employment

22% indicated they volunteer

16% indicated part-time employment

3 people indicated re-enactor

2 people indicated full-time seasonal employment
and part-time year around employment

6. What are your personal and professional interests?
(Check all that apply) (287 responses)

The majority of our members have several areas of
interest, which means we are correct in offering a
wide variety of topics and workshops at our
conferences. Each topic received close to the same
amount of interest except interpretation and
clothing. These two topics were by far the most
indicated (each had more than 40
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responses while the rest of the topics were under 30
responses each).

20% indicated interest in interpretation
15% indicated interest in clothing

10% indicated interest in foodways

10% indicated interest in management
9% indicated interest in collections

9% indicated interest in visitor services
8% indicated interest in agriculture

7% indicated interest in trades/skills

7% indicated interest in customer service
5% indicated interest in horticulture

7. What time periods interest you? (61 responses)

The responses to this question were quite varied, but
can be lumped into centuries. Some responses included
several time periods or very specific time periods such
as 1880s. The largest interest is in the 19th century
followed by the 20th century.

53 people indicated time periods in the 19th century

19 people indicated time periods in the 20th century

13 people indicated time periods in the 18th century

6 people indicated all time periods

2 people indicated time periods in the 21st century

1 person indicated time periods in the 17th century

1 person indicated time periods in the 16th century
Several people indicated specific topics like military
history, agricultural history and the Trans-Appalachian
west.

8. Which resource groups interest you? (Check all that
apply)

Interpretation and clothing were the two resource
groups with the biggest interest, but all resource groups
were well represented.

44 members indicated interest in the interpretation
resource group

37 members indicated interest in the clothing resource
gI’OUp

23 members indicated interest in the material culture
resource group

21 members indicated interest in the foodways resource

group

17 members indicated interest in the artisans resource
group

17 members indicated interest in the leadership
resource group

16 members indicated interest in the agricultural
resource group

14 members indicated interest in the gardens and seeds
resource group

9. What skills do you have to share with MOMCC?
We had a tremendous response to this question.
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Members listed 56 different skills they could share with
the organization. Some of these skills were listed by
more than one member. Responses ranged from
interpretive training to historic farming skills to
marketing skills. The Board of Directors will utilize this
list to find new speakers, presenters and individuals to
help us with business duties of the organization.

10. Is there anything else we should know about you?
This section received 18 responses. Two members
indicated the length of time in the organization or the
number of conferences attended. Four people indicated
they were relatively new to the field, had a lot to learn
and wanted any advice people could give them. This
shows the dedication our members have to the
organization and that people are joining and
maintaining memberships because they want to learn
and MOMCC helps them learn.

Conclusion

The majority of members surveyed joined MOMCC to
further their career or interest, especially through
attendance at conferences. This is especially important
when considering that 37% (24 members) of
respondents listed MOMCC as the only professional
organization to which they belonged.

Most respondents learned about MOMCC through
work and friends. We can draw at least two conclusions
from this. First, word of mouth is a very important
method of recruiting new members. Second, continued
emphasis should be placed on advertising conferences
and memberships at places of work. MOMCC should
continue to mail conference notices to regional
institutions and should probably include membership
brochures in those mailings.

MOMCC should continue to offer a wide variety of
sessions and topics at its conferences. While the
majority of respondents indicated they were involved in
interpretation or some form of management or both,
they also indicated they are interested in just about
every subject covered by a resource group.

I believe this survey was a worthwhile endeavor
because it gives the Board a chance to learn what
interests and motivates the membership. It also gives
the Board a list of individuals who are willing to fill
leadership positions or contribute their talents to the
organization.
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Two-Column Parlor Stoves

By

David W. Tomlin, 11

Parlor stoves took on a new design change by the late
1830's. This new design in parlor heating stoves was
designed with round or square columns above a
rectangular fire box.

Early parlor stoves were often box stoves such as the free
standing six plate stoves with a flue or stove pipe routed
to the chimney. The evolution of the two column stove
from the box stove is described by Josephine Peirce in Fire
on the Hearth as follows:

While sometimes boxes were piled on boxes to imitate a
tile stove and the stove pipes went up and back down and
up again through the boxes before entering the chimney,
there was little change in the general appearance until
someone conceived the idea of having two vertical flues
instead of one. These two vertical flues were connected by
a horizontal member from which a stove pipe was
connected to lead to the chimney. These stoves were
known and advertised as two column stoves and were
first made for burning wood, charcoal and later coal.1

By 1844, Tyson Furnace at Plymouth, Vermont, was
manufacturing two column stoves. This stove design is
also similar to the double flue German stoves used by the
Moravians living in Pennsylvania during the 18th
century.

The fire boxes on the stoves were generally small, fueled
by small pieces of wood, charcoal or more often soft coal.
Coal was a far more efficient fuel source compared to
wood, which had become quite expensive and scarce due
to the great demand over the years for building material
as well as fuel for home heating, construction lumber,
glass and pottery manufacture.

Anthracite coal, mined in Pennsylvania, was difficult to
burn because of its need for a high ignition point.
Technology changes were devised in the 1830's that
facilitated the burning of wood or coal in stoves. Stoves
designed for coal could use wood or coal for fuel, while
stoves designed to burn wood could not use coal as it
would burn too hot, causing the stove to "burn out”
possibly causing a dangerous fire. Stoves designed to
burn coal also had grates in which to place the coal in
addition to the sides of the stove being lined with a
refractory clay liner, capable of withstanding high
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temperatures. The "brick” protected the sides of the cast
iron stove and aided in the combustion of fuel due to the
retention of heat, thus facilitating the burning of the coal
fuel.

One of the largest fire brick factories in the country in the
1830's was located in Albany, New York, owned by Jacob
Henry. By 1871, the company relocated to nearby Troy,
New York. The company changed ownership and
became the leading producer of sets of fire brick liners at
the rate of 20,000 bricks per week along with 10,000
additional bricks weekly to be used in fireplaces.

The fire box of the column stove was generally fitted with
two small doors located in the side of the stove through
which the fuel was placed. The doors were fitted with
adjustable vents that, by opening or closing, restricted the
flow of oxygen and the heat of the fire.

Since the stoves were free standing, generally vented
through a fireplace chimney or placed a few feet from the
wall out into the room, the stove needed to be decorated
on all sides. The decoration became a strong selling point.

The two column design in heating stoves allowed the
smoke and heat to circulate up into the round or square
ornamental columns, which radiated more heat via the
increased surface area of the multiple columns. This
design provided for a much more efficient use of fuel.
Located near the top, between the columns, was what
was commonly referred to as the boiling hole. The boiling
hole provides a place to set a tea kettle, providing added
humidity to the room and, if herbs were added to the
water, a pleasant fragrance that would mask the sharp
smell of burning coal.

Stoves of this elegant design became the focal point of the
parlor as the design of the stove generally mirrored the
design of the architecture of the house, furnishing, and
other forms of decorative art in the home. These designs
mirrored the late 18th century Federal Style, and the
increasingly popular Greek Revival design elements of
the early 19th century's new Empire design that came
into vogue. Design elements continued to change as
manufacturers studied design elements being found in
archeological digs in Greece, Rome and Egypt.
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Wheat motifs became a popular design
decoration used in the cast iron stoves. The grain
symbolized the popular classical Greek figure
Ceres, goddess of agriculture. This design
represented Plenty, in the United States, the self-
proclaimed land of abundance with a designated
holiday, Thanksgiving, to celebrate its own
bounty. Wheat was used in the decoration of
much of the decorative arts produced in the
United States. Egyptian inspired elements in the
form of canted stove sides, columns resembling
pylons enhanced with lotus type flowers, Greek
Key, C and S scrolls, floral swags, paladin
window design, and floral Rococo designs all
came into popularity from Napoleon's march to
Egypt during the age of Empire.

Pattern makers were needed to carve the many
decorative designs into yellow pine or solid
mahogany wood to use as molds for the stove
parts. In addition to the carving in wood, wax and
plaster were also used in some of the complex
designs. After the mold was carved for each part
of the stove, an iron pattern cast from the original
pattern was made. After the spurs and other
imperfections were filed off, this iron pattern
could be used in every day casting of parts. The
patterns were stored in a safe place away from the
threat of fire.

Cupola furnaces were much more practical for
stove making than air-blast furnaces as less coke
was needed to melt the pigs of iron and the
furnace remained at a higher constant
temperature through the size and method of
fueling the furnace. This allowed for a thinner
stove plate to be manufactured and lessened the
weight of the stove.

Interestingly enough, this new furnace was
cylindrical in shape and several stories high. At

A two column stove

the base of the furnace was a layer of burning
coke on which carefully weighed alternating layers of
pig iron, coke and limestone were stacked. The furnace
was fed from the top and molten iron removed from the
bottom.

Iron founders oversaw the entire operation and were
specifically responsible for deciding when the iron was
ready for pouring. Many founders were able to tell
when the iron was ready by the color of the molten iron.
Flask casting afforded more ornate decorated surfaces to
be made than open sand casting because both sides of
the pattern were impressed in the sand which produced
thinner plates with uniform thickness throughout.
These convoluted surfaces reduced the tendency of the
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stove plates to crack under variable heat distribution
and hid small imperfections in the castings. After the
stove castings cooled they were removed from their
flask molds and cleaned. Finishers filed the parts to
make for perfect fits and the stoves were then
assembled, polished and crated.

Two column stoves were produced throughout the
Northeast. The largest production was in the area of
Albany and Troy as these communities were located in
the upper Hudson River Valley and it was easy to take
advantage of the natural resources locally available. Iron
came from mines near Lake Champlain, limestone for
flux and molding sand were also available in the area.
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The Hudson River served as a water highway to New
York City, the nearest source for market and shipping
to Europe and the rest of the world. The Erie Canal
opened in 1825 and facilitated the shipment west to
the Great Lakes and through the canal system to the
Ohio River and other points west. The canal system
also facilitated the shipment of goods north by the
Champlain Canal into Canada. By 1850 rail traffic
came to the area and twenty five years later became
the dominant form of transportation in all directions.

As the 19th century progressed, cast-iron column
stoves, once the choice of home heating, began to fall
out of favor. These once prominently displayed
heating stoves were moved to barns, basements, or to
some out building as new efficient heating systems
were installed, which not only warmed the home
better, but were cleaner and more efficient in the
burning of fuel. Surprisingly enough, there is a
renewed interest in wood burning stoves to reduce the
cost of heating in the late 20th and now early 21st
century.

In looking back to our early beginnings in America, we
see a progression of cast iron fireplace back plates,
which prevented the back of fireplaces from burning
out and radiated some extra heat, followed by several
types of Franklin stoves, the efficient Shaker stove, six
panel stoves of the early 1830's, followed by the two
column cast iron stove competing with the six panel
stove.
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1 Peirce, Josephine. Fire on the Hearth: The Evolution and
Romance of the Heating Stove. (Springfield: Pond-Ekberg,
1951).
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Yes, The Professor Is In!

Interpreting and Demonstrating
Practical Phrenology, one of the
great fads of 19th Century
American Popular Culture. Let
Professor Phineas Fairhead
entertain and educate your
visitors at your next event or
program. For more information,
prices, and bookings, contact:

Victorian Parlor Entertainments
Lee & Carroll Slider
2100 W. William
Decatur, IL 62522
(217) 423-1922 phineasfairhead@cs.com
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A First Timer's E'/oij'z%

by Robyn Ratacjzak

Editors Note:

In the following essay a first-time conference attendee
muses on the "conference experience." New attendees
breathe fresh life into MOMCC and are vital to the
organization's continued sucess. If you've been on the
fence about whether or not to attend an upcoming
conference, we hope this will push you off.

“What exactly have | gotten myself into?” This is the
thought that entered my mind as we traveled down |-
90 in a well-worn Ford wagon with a wooden beer barrel
strapped to the roof, a leaky back tire, no road atlas,
and a one hundred year old bottle of beer perched in
the cup holder. Weeks before, | had been invited to
attend the Spring MOMCC Conference in Wooster, Ohio
with said transportation provided and my choice of
workshops and sessions. Always eager to expand my
knowledge base, and having seen a number of
interesting topics on offer, | thought it would be a
good learning experience. | was somewhat familiar with
MOMCC and its conferences, having heard stories from
my colleagues. But | wasn't entirely sure what all it
entailed. So far, the journey was entertaining, and we
hadn't even left the boundaries of our home statel

The beer barrel and other equipment was for a
workshop on brewing and distilling entitled “Drinking on
the Job” to be presented by my boss/colleague/driver,
Pete. Other workshops on the first day ranged from
making a brick pincushion to multiple horse hitches. |
chose to learn to knit in the morning and play parlor
games in the afternoon. Lunch was provided in between
workshops which served as an opportunity for
participants to chat about what they had learned. By
the end of the morning session, | had finished a knitted
sampler of various stitches and learned a bit about
period patterns, wools, and yarns. Dressed in
Victorian garb, the couple who led the parlor games
workshop looked the part and made the time fly by with
audience participation and ideas on how to incorporate
the games into museum programs.

To conclude the first day of the conference, we partook
of a scenic train ride. That ride was followed by quite

36 MOMCC

MAGAZINE

an interesting auction. Apparently, the auction is an
annual event where members bring items to be sold to
raise money for the Council. By giving the auction a
theme this year, it was anything but routinel  The
auctioneer and presenters took the roles of the “Super
Heroes of Open Air Museums”, complete with
costumes and props. The antice of these Super
Heroes, as they encouraged the bidding, were wickedly
funny. What a hoot!

The next day's schedule included more informational
sessions covering a variety of relevant subjects from
the identification of period tools to straw hats. The
most vexing problem one encounters is the desire to be
in two or three places at oncel In the sessions |
attended, the presenters were again well prepared,
knowledgeable, and enthusiastic about their topic. The
information was well documented and the sources
noted. The day concluded with a dinner and dance with
most attendees dressed in their night clothes for a
period pajama party.

So....what exactly did | get myself into? Three days of
extensive learning, lots of laughs, plenty of food, and
many new acquaintances! In addition, there was
pathos (exploding beer bottle caps), high drama (a
traffic accident), cliff-hanging suspense (Will this train
ride ever end?), and uproarious humor (the auction still
makes me smilel). | now also have a much greater
appreciation for the dedication these preservationists
have for history.
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Candace Tangorra Matelic Award

The Midwest Open Air Museums Coordinating Council (MOMCC)
has established an award for essays in honor of MOMCC's first
President, CandaceTangorra Matelic.

The award winner will receive a certificate and a check for not less than $150 or more
than $200 depending on the interest generated by MOMCC investments.

The essay topic should relate to MOMCC interests, as indicated by the organization's name & purpose:

to promote excellence and to provide a forum for the interchange of materials, information, ideas
and consideration of professional issues within the open air, interactive, and historical museum
professions.

Submissions should be comparable in length to the articles published in the MOMCC Magazine.

The award winner must present the paper at an MOMCC conference and submit it to the MOMCC
Magazine within a year after the award announcement.

An award committee of three will make the paper selections. The MOMCC president will appoint the
chair of the committee (a board member) who will advertise the award, solicit submissions and publicize
the award. The award chair names two additional people to assist in the selection process.

The deadline for submission is August 1, 2005
Send entries to: e

Rick Musselman
7800 East Shull Road
Dayton, OH 45424
937-278-2609
rmusselman@metroparks.org
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A MOMENT IN TIME

CONTINVED FROM PAGE 21

This daguerreotype from the
1850s is simply labeled,
“Grandmother Maynard.” She
sports a wonderful cut-out
collar secured with a pin and
ribbon. Of particular mention is
her "totally awesome"” cap.
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This pristine daguerreotype
from the late 1840s to the early
1850s features a young woman
in a dark, probably silk or wool
fan front dress. Notice the
accessories on this young
woman from her gloves, under
sleeves and jewelry, to her collar
and pin.
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The purpose of MOMCC is to "further the interchange of
materials, information, ideas and consideration of professional issues
» within the open-air interactive and historical museum professions.”
t7 Submissions regarding any topic of relevance to this purpose are
&‘ welcome and needed. This is your magazine! Length is not an issue:
| one page and even one-column articles are needed as much as longer
submissions.

[T If possible, submissions should be made on computer disk in an
i) IBM compatible format, Microsoft Word and Word Perfect are the
L editor's choices for submissions. Macintosh format is acceptable but
please allow extra time for conversion. Contact the editors before

% submitting a final copy of extensive manuscripts for the most current
| computer guidelines.
Y At least one hard copy of the article must be submitted. Hard

copies should be double-spaced. A title page should accompany the
hard copy, and must include the full name of the author(s), their
professional affiliations(s), and dtle(s). Please include a brief
biographical paragraph from cach writer for an author's note at the
end of the article. Also include a complete address, telephone
number(s), and email if available of a contact person.

Photographs and illustratons are welcome and encouraged.
Glossy black and white photographs reproduce with the best quality,
| but any clear photograph, color or black and white, is usually suitable.
& Suggested captions and credit lines must be included with the
' phortographs.

R Clear, high quality copies of diagrams, drawings, and other
illustrations may also accompany the article. As with photographs,
suggested captions, credit lines, and other documentation must
4 accompany the illustration.

. Photographs and illustrations should be numbered on the back to

— 4 -

correspond with their matching numbered captions. Fasten the
captions to the photograph or illustration to avoid mix-ups.

With all illustrations and photographs, beware of copyright
infringements and restrictions. Remember, copyright compliance is |
the author's responsibilityl The authot(s) selected for publication are |-
responsible for copyright infringement. See the MOMCC Copyright |
Notice on the inside back cover.

Books, journals, bulletins, and other sources used in the creation
of an article must be properly referenced. The editors require A
following the guidelines set forth by the Chicag Mannal of Style or A |
Manual for Writers of Term Papers, Theses, and Dissertations by Kate Ji
Turabian. ,

The writing style should be clear and ditect. Remember that the ¥
articles in the Magazine are seen by readers of many different |
professional backgrounds. Please double check the grammar, |
spelling, and punctuation before sending in submissions. Other than |
simple corrections or other minor changes, the author(s) will be &4
asked to make any changes deemed necessary.

MOMCC does not pay authors for accepted submissions. All
accepted articles are considered contributions to MOMCC. .

The editorial staff can make no specific guarantee as to when an
article chosen for publication will appear in print. '

For the return of submitted materials, please include a first class }
SASE. Contact the Editor-in-Chief with any questions regarding §
proposed topics or content.  All submissions to be considered for
articles should be submitted to the following address:

SPRING VALLEY - MOMCC MAGAZINE
1111 EAST SCHAUMBURG ROAD
SCHAUMBURG, IL 60194
magazine(@momecc.org
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MOMCC MEMBERSHIP FORM
Name

Title

Institution

Address

City/State/Province

Postal Code

Country

Phone

Join now and beat the crowds! MOMCC exists to further Fax

the interchange of materials, information, and ideas Tip,il

within the history field. MOMCC is all inclusive for those
interested in history. Administrators, interpreters,
curators, historians, volunteers, and reenactors are among
those who benefit from membership.

Dues
[1820.00 Individual Membership
[_1825.00 Institutional Membership
|:|$25.00 Houschold Membership
[ ]Renewal
[_|New Membership
Visa/MC (please circle)# Exp. Date:
Signature:
Make checks payable to MOMCC and send Debra A. Reid
Assistant Professor, Dept. of History
Eastern Illinois University
600 Lincoln Ave
Charleston, 11. 61920

COMPLETE AND SEND IN YOUR MEMBERSHIP
FORM TODAY!

We invite you to advertise in the MOMCC Magazgine at the
[following per issue rates:

FULL PAGE (6 5/8" X 9 1/4") is $100.00
HALF PAGE vertical (3 3/16" X 9 1/4") is $50.00
HALF PAGE horizontal (6 5/8" X 4 5/8") is $50.00
QUARTER PAGE (3 3/10" X 4 5/8") is $25.00

Members of MOMCC receive a 15% discount on these prices per
issue, or a substantial 33% discount off a package deal for three
issnes.

Menrtbers and non-members of MOMCC receive a flat rate price of
$15.00 per issue for a business card sige advertisement (3 3/16" X
25/8"). Ora special price of §40.00 for three issues for a
business card size.

We ask that you supply us with a photo copy ready ad. Send this
and your check, payable to MOMCC, to: MOMCC Editorial
Staff, 497 Jackson Street, Galena, lllinois 61036

We hope that you will consider the MOMCC Magagine as your
aduvertising medium.




MOMCC Copyright Notice

 Resource Committee

Chairs

Interpretation
Debbie Ashman
Jim Willaert

Leadership
Rob Burg

Gardens and Seeds
Brenda Williams

Foodways
Sarah Uthoff
Artisans
Dave Tomlin

Historic Clothing
Ericka Mason

Agriculture
Jon Kuester

Material Culture
Sarah Feldbaur

Copyright 2000 by the Midwest Open-Air Museums Coordinating Council ——
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Reproduction in whole or in part without written permission is prohibited. By submitting a manuscript or illustrations, the author warran v and

publisher(s) that such manuscript or illustrations do not infringe on the copyright of another party and that the author assumes full responsibility for any such

infringement that may arise following publication.

MOMCC
BOARD MEMBERS

President
Carol Smith
Eagle, Wisconsin

Vice President
Rick Musselman
Dayton, Ohio

Past President
Charlie Keller
Newman, Illinois

Treasurer
Debra Reid
Charleston, Illinois

Secretary
Jan Kehr

Park Rapids, Minnesota

Rick Finch
Urbandale, Iowa

Jon Kuester

Schaumburg, Ilinois

Michael Comer
Missouri

Fall Conference
Coordinator
Michelle Evans

Noblesville, Indiana

Spring Conference

Coordinator
Wendy Tatar
Ada, Michigan

Editor-In-Chief
Peter Noll

Schaumburg, Illinois

Webmaster
Rob Martin
Fishers, Indiana

ini i ici inciples of the MOMCC Board, membership or editors nor its publisher(s).
The opinions expressed by the authors do not necessarily reflect the policies or princip! OMC _ ‘ r
Neiti:g‘ the MOMCC Board, membership or editors, or its publisher(s) make any wwty, express or u'fr;?hed, with respect to the material or the goods or services
advertised herein. The MOMCC reserves the right to edit or refuse any and all materials submitted or solicited for publication.

i i iati ivi i i AIVI ’. AL;I'IPAM iy befs ho Choﬂse
a htp pri

nference registration. Midwest Open-Air Museums Magazine and voting privileges are benefits of MOMCC members only.
Co



) St

l“”’l”i'J[I'Il"tl"'”hifl’l“]'l'll[ll'!'ll“'“’

MOMCC
C/O Debra Reid, Asst. Prof., Dept. of History
Eastern Illinois University
600 Lincoln Avenue
Charleston, Illinois 61920 - USA

Deliver To:

Fall Conference Preorted

Standard
US Postage Paid
Charleston, IL 60192
Permit No. 2

WWW.MOMCC.ORG



